OVER THE TANGO!

Impromptu 11

Oboe

David Moliner



REMARKS

Accidentals affect the entire measure. When they are double written it is for precaution

PIANO CORPORAL NOTATION
Pedal:

U.C: una corda

Strike the floor with the feet, (alternate both).

Symbols: It's recommended to wear heeled shoes
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Hitting the hands to the body, (alternate both hands)

“# # = 'This piano tremolos Play freely a note in a very low and high register
must be always played
as fast as possible

Cluster white notes of the piano; play it with left arm, (not with hands) Vi Hand clapping
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Hit piano fall board against piano soundboard
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"Es un tango en el que habitan fuerzas de un inconsciente...

En el que existe una sensual impureza que hace nobles las interacciones...
Miradas, suefios y deseos a modo de sexo furtivo...
Donde cohabitan ritmos del ethos més explosivo...
En el porvenir de un tango imaginario e incisivo... "

Castellon de la Plana, (Spain) 2013
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