Un Magnetar...

Magnetische Episoden

for solo clarinet and ensemble

David Moliner



General Premises

"Un Magnetar... is based on a spatial journey. In this, a object called Magnetar
is the main source of the work, (clarinet solo).

Different strates come ahead which transformate the Magnetar’s content,
(formal and expressive), as well as the rest of players physical activity,
until the full players achieve the full metamorphosis.

Due to the huge timbrical richness as well as it's versatility, this work is entirely devoted to
the clarinet, the most powerful shadow instrument..."

"This work is fully conceived towards the Klangkorper concept that Jorg Widmann possesses
in his rich musical thinking.

Despite the fact that there are few indications of the corporal activity written in the score,
Widmann's richness is such excellent, that implicitly one should think of J6rg when playing
this piece in order to achieve a fresh narrativity lace and a powerful-expressive physicality"

The work is naturally dedicated to Jorg Widmann; mentor and friend =)

I also would like to thank Nuria Albella, whose help has been also essential =)

This work was comissioned by: CNDM-Spain

The world premiere was performed on: Auditorio 400 Museo Reina Sofia Madrid
on the 18/04/2022 with:

Plural Ensemble
Fabian Panisello, (conductor)
David Moliner, (percussion)

Jorg Widmann, (solo clarinet)



Musicians

Solo Clarinet, (in A)

-1 Flute, (Piccolo Flute, Alto Flute, Plunger Flute, Small Volatile Air Whistle*)

-1 Clarinet in A, (Bass Clarinet, Small Volatile Air Whistle™)

-1 Trumpet in C, (Wah-Wah, Harmon, Plunger, Straight, Small Volatile Air Whistle*)

-1 Trombone, (Bass Trombone, Wah-Wah, Harmon, Plunger, Straight, Small Volatile Air Whistle*)

-Grand Piano, (Plectrum, Albal Paper, Rubber Percussion Stick, E-Bow, Small Volatile Air Whistle™)

-1 Percussion, (Low Timpani 32" Xylophone, Tambourine, Snare Drum, 3 Suspended cymbal,
China Cymbal, Waterphone, Waterbucker, Springcoil, Tibetan Bowl, (B), Glockenspiel,

Small Volatile Air Whistle™)

-1 Violin, (Metal Sourdine, Ebony, Small Volatile Air Whistle*)

-1 Viola, (Metal Sourdine, Artino, Ebony, Tonwolf, Small Volatile Air Whistle*)

-1 Violoncello, (Metal Sourdine, Artino, Ebony, Tonwolf, Small Volatile Air Whistle™)

-1 Doublebass, (V strings) (Metal Sourdine, Ebony, Small Volatile Air Whistle*)

* All the small volatile whistles should be small, crystalline and able to play soft dynamics

Stage Disposition

Conductor
Solo Clarinet

o Double Bass
Violin

Viola Viol "
Flute YHRCHICATO Trombone

Clarinet Trumpet

Percussion Grand Piano

1* The solo clarinetist should be seated in the starting position.

Percussion / Clarinet Disposition

Solo Clarinet,
(Ordinario
Position)

Timpani

Solo Clarinet,

(Initial Position)

Snare
Drum Tambourine

At the indicated moment he will move to the percussion set to play over these percussion instruments
Percussionist should let clarinetist one percussion brush over a music stand

2% Subsequently playing on the percussion instruments, the clarinetist will progressively move

towards his ordinary position, where the main piece will take place

It’s very important to memorize this graphic to integrate all the movements through the piece



General Remarks

Altered pitches, (sharps and flats), affect the whole measure, (even when they're not written)
All the players, (except percussion), dive into stage with their small volatile air whistles.
Their main instruments are previously fixed on the stage

The score is written in transposition keys: (clarinet in A, Alto Flute in G, Bass Clarinet in B flat)

B All this free lines correspond to free glissandos, (also when indicated
microtonal ones), which sould be
played in freely intonation following the arrow gestures
AA

S
——=/ This head note correspond to free pitch in high altissimo register

ICONDUCTOR: 1st SIGN| ICONDUCTOR: 2nd SIGN|

On page 11, this indication means that the conductor should mark with his hand 1

so that the players gradually fade out their small volatile whistles and 2 so that the solo clarinetist

begins to play the trill

Depending on the hall accoustics, all dynamics could be slightly increased

Microtonality

‘q +1/8 tone H -1/8 tone * +1/4 tone d -1/4 tone
ﬁ +1/2 tone +1/2 tone -1/2 tone B -1/2 tone
+1/8 tone - 1/8 tone -1/8 tone -1/8 tone
+1/4 tone
-3/4 quarter tone +3/4 quarter tone 1 -1/8 tone

Clarinet Solo

This work is composed for both german and french system. When appears ossia, the down voice
is only valid for german system and viceversa

To achieve an appropiate coreography, clarinetist should play by heart all the first part of the piece
(0: Magnetar's emergence), as well as from measure 249 until the end, (leaving the stage in a
very calm mood in such as ritual).

Key Chart Nomenclature




Clarinet Solo Remarks

0: Magnetar's emergence

RESONANCE 1: clarinet bell placed over the timpani center, (fixed and never moving it).
Play in standing up position

RESONANCE 2: clarinet bell placed over the timpani center, (fixed and never moving it,
while moving the pedal up and down freely with the foot. Play in standing up position

RESONANCE 3: clarinet bell placed over the snare drum center, (fixed and never moving it).
Play in standing up position. If snare drum doesn’t vibrate with the written down note, then

try one of the other pitches above written, (in almost all snare drums one of these notes should
vibrate)

RESONANCE 4: clarinet bell placed over the tambourine center, (fixed and never moving it).
Tambourine should be placed over a music stand, (play it in standing up position).

If snare drum doesn’t vibrate with the written down note, then try one of the other pitches above written,
(in almost all tambourines one of these notes should vibrate)

RESONANCE 5: percussion brush over suspended cymbal. Rub slightly percussion brush,
(very subtly), over suspended cymbal

RESONANCE 6: clarinet bell placed over the tambourine center, (fixed and never moving it).
Tambourine should be placed over a music stand, (play it in standing up position).

If snare drum doesn’t vibrate with the written down note, then try one of the other pitches above written,
(in almost all tambourines one of these notes should vibrate)

1: Penetration in the "unknown"

sub.sfz

. /m—\ Measures 3,5 etc... all the sub. sfz written above the score, affect only this note,

and not the following notes

*

l'\_ = Measures 15, 54... all the microtonal glissandos are approximated in tuning
T\ \ % gis , and should be played using lip embouchure intnation
TN [ ] g —
,{.P.‘_'M_R—H—P.l L]
| D) i - ? 14 1

> |(shaking) : B

VA N~ —_ . . . . . . .

TJ @ssec) ¥ Measures 16, 22... Water Effect: playing with different right index side keys in

§ such as bubbling effect. See the above remarks in order to obtain different corporal

i —F characters.




"shaking vibrato”
————se e
P e o

PP ﬁ—w

pt )

T

I

#—PE’

3: in the "ultraspace"

Measures 104, 105... "shaking vibrato". Vibrate moving the clarinet itself with your hands,
(in finger position)

5: the sibylline attack

Measures 149... fingering upper notes but without left thumb.

| The resulting pitches are the below written.
¥ The sound result is very shadowly and such misterious

p
Measures 182, 183... "Elephant Multiphonics".
ey Playing with the embouchure 4 different positions
0 il . . . .
= : : : with the low E fingering. Aggressive, rude and very
: : : : tensed sound-pitches
sfffz con turta la forzal

Measure 220 "Air jetting pitches". Open lips progressively maximum as possible;

f

"air pitches"

“““ -._ (ca3sec)
=

e

-
=

then throw air through instrument,"50%" and outside it, "50%" in such as sh]
(international phonetic alphabet)

Measures 227, 228... "Air pitches".
Throw "50%" air through clarinet, "50%" air outside it, (but without jetting, just directly)

Wind General Remarks

Trombone glissandos: all trombone glissando possitions are specified in the score

Ml
el
™

St

PPPP -

| Horse rattling™ |
e
i l N

sffz 5

s==—_E

- Measures 54... Water Effect: playing with the right index side key in

such as bubbling effect. Oscillate the key movements with freedom depending on the
solo clarinet corporality

TRUMPET, TROMBONE: Measures 150, 152.
Horse rattling effect: ad libitum pitches. Irregular pitch movements. All 16n notes one different pitch.

String General Remarks

" tastissimo”= maximum sul tasto as possible m.s.t. = molto sul tasto s.t. = sul tasto normal position = ordinario
s.p. = sul ponticello m.s.p. = molto sul ponticello tonlos/ “pontissimo” = without tone, colour white noises, (over the bridge)

-

VIOLA, VIOLONCELLO: Measures 47-49: Echo Effect:
Rub nail over the string in up and down free hand movements. The keynote is very slightly perceived

"pppppp" (echo)

Mw

Measures 150, 152 Under the bridge, overpressure: (near the fine tuners, almost no pitch)

AR
Vil



Gran Piano General Remarks ,

(Plectrum, Albal Paper, Rubber Percussion Stick, E-Bow, Small Volatile Air Whistle)

=10 e e = /1#3
7 |5 b i e el o e
7 3 ! |‘}/‘ ! i | | B | ‘II 5
< gliss. free ﬁﬁ
"pp"  ——————"w"  Measures 18-20 Free plectrum glissando over the written piano harp strings

Stoppato fech:
E| stop full harp tmg with right han,
Bring any h

Measures 26-27... Stoppato technique: stop full written harp strings with right
axx hand, (palm). Bring any harmonic, (only martellato sound)

i e
""""""""""" ! N
b e @
P
sl s e Measures 59-69 Rub regularly plectrum into piano's harp strings.
ca 5 sec. K
A Very subtly and delicate
b
%) >

PIANO HARP |y Measures 115-118... Piano hand glissando into the approximate
written range. Do it with hand, (it is more important the gliss. palm effect
than the upper/down notes itself)

oy —— Measures 177... Free glissandos, (irregular-follow the arrow gestures),
: _ into the piano keyboard,
- (into the sharp keys with Fi# top and down pitch)

——
GN
-

Percussion Set

(Low Timpani 32" Xylophone, Tambourine, Snare Drum, 3 Suspended cymbal,
China Cymbal*, Waterphone, Waterbucker, Springcoil, Tibetan Bowl, (B), Glockenspiel,
Small Volatile Air Whistle)

* China Cymbal must be prepared with a metal chain hanged over it in order to vibrate imitating the sound of a subtle cicada

Solo Clarinet,
(Ordinario
Position)

Timpani

Solo Clarinet,

(Initial Position)

The percussionist must prepare the set of the following instruments as follows as indicated in the graph.
This is of vital importance so that the solo clarinetist can learn the movements he must perform in that set

Xylophone Mute Preparation

2 Books:

cover these xylophone
keys with two small books,
(notes wzll sound ‘dead”)

Percussionist must prepare ONLY the low xylophone register using two tiny books in order to mute these keys,

:ﬁhmf@:]jt (as written into the graphic range)




Encargo del Centro Nacional de Difusién Musical (CNDM)



0: Magnetar's
emergence

Un Magnetar

Magnetische Episoden

to Jorg Widmann

CLARINETIST goes into stage alone,
(with his clarinet).

David Moliner

Very slowly and quietly
clarinet bell J = 60 contemplativo
ALWAYS covered . ™ N -
with the right leg** ma sempre flessible e poco rubateando |repeat this pattern rythym during
Without any face expression! poco f ad libitum tempo
(ca 10 sec.) A) (ca.5sec.) A1) (pressi0key)  (sim) (sim.) (ca.10. sec.)
) ~ ~ N A
A Clarinet £ - : 3 T : :
(written in A) '\S/‘ ' 2 - —— ' !
— L — —T ¥ T F=Ft—= |
tz+ fz. o =l - P T TmmmTmmTmmsmmmmmmessssmmmes >
T———— —_ e
Sempre PP T T T e e e e e memmmmm e T T
~ ad Tibitum while adding
'/ = 60 freely keys 2,3
(ca.5 sec.) ooy (ca.10 sec.) ey (sim) (sim.)
. : (sim.) (sim.) A ca.1l0 sec. 4key) (gim) (sim) (sim.
Q ~ ( ,,).)AZ) (press 2 key) A3) (6 kev) | ~ (9”) A4) |
Cl e ) ' *x ! ) !
S e 13— e ——————
— T - —f-—-— ::(#: #2) ________ > . e e e e e
bz E?\’J#ﬁ zr 7@7' % T T r 224 ﬁvj :% z :@ z :% 2z ;% "
’ free improvisation
adding freely A,B 2,3 4 keys
Ab5) (ca.20 sec.)
0 ~
) 4
Cl. A~ 3
ANV b T s N AN B e e A AN P TAN Py FAN aNaN N A
Q) —1 - — 'Q — ~ ~ NS ~ON N ~N N NV
L— ( :#:#E
@@= T T -
|PLAY BY HEART|
4 S J=60ma sempre flessible
TANDINGUP|_____________. o [OP] move to timpani, (SILENTLY) | come un rituale. . _________._____.
J’ =120, (I'istesso tempo) (ca.10 sec.)
~
A T ( ) I . D_#L—& a bit vibr. with finger .
) A 0@ T T S
Cl. i : : ! = =
3 — = —,-l'-l-} ~ o’ #4
Pl =" ~—
= pbD sfz in
el ———— pp % P>pp sfz>pp
sub.ppp
|OVER TIMPANI SURFACE|
4 fix clarinet over the timpani center
""""""""""""""""""""""""""""""""""" > [free pattern rythyms in tempo ad libitum |
(ca.10 sec.)
0 pp PP B '~
I{ =) < - < =) [ =) < < :
Cl. X - - - . . '
O TR i <2 = = = = == =
— pp = = -7 te = v e 0w
5:fZ sz>pp sz =pp ; — ; / ; 2N _
sfz PP sfr > PP sfz — PP
TIMPANI l l
(very distensed)| Y Y N
v v v

[* don't let the air escape through the bell. Bell full closed and play with keys|

|**

CLARINETIST sits into initial position. Then progressively covers the clarinet with his leg]

timpani ressonance




10

contemplating timpani while going

[STANDING UP|

GOING TO SNARE DRUM, TAMBOURINE
AND SUSPENDED CYMBALS, (always

to play with it TIMPANI ordinario silently)
(ca5sec) % |PLAYING POSITION (ca.5 sec.)
() r\poco vibr. Bl) | 7~ poco vibr.
pa i v < < < C— j
[fam) ' / VA / / ' 1
NV
Y - =/ b:: = - = b: =/ -
- - - L - - - v o -
£9 s 13 ¢ e D A A
pp——pocof  ——pp —f — pp (pp)
TIMPANT J7 J7
glissando . e PN
(with foot)|v -~~~ A SN i
Timpani 9 & === S y
V/gliss. vgliss.\ A\ V/glis& \\\»L
o
f 7 ? gliss.
SNARE DRUM POSITION, (standing up TAMBOURINE POSITION, (standing up
while moving clarinet bell over snare drum surface) while moving clarinet bell over tambourine surface) with right hand take
FREE RHYTHM, (tempo ad lib.) @ | oo ... 3 |FREE RHYTHM, (tempo ad lib.) a percussion brush
c (ca.10 sec.) (ca.10 sec.) A
) A LA . D) ~
)" 4 T 1
{7 — — ! —— !
Cl' :)V N — . N - — - — I...
= () = (% = @ =@ P =F = 7
pp — - = = pp
| | | |
Snare Drum H - - ; :’ - \; - ;
ﬁﬁ MY Jd» VAN #Jd»m ﬁ """ JDvav hlwvvw
o = ancora l'istesso tempo 60, sempre rub...
SUSPENDED CYMBALS POSITION
rub brush into china cymbal CYMBAL1|..... P ol >» CYMBAL3|_ ___ ... »
E) A (ca 5 sec.) (ca2sec.) , El) (ca.2 sec.) l (ca.2 sec.) J7 7 (ca.2 sec.)
~ ~ ~ — ~
A —r yJ 12 4 : [ yi : VT, 4 :
Cl. HH— — . £ - e — - 7 o ——
¢ 3 % 5 3/ ek o —
ﬁ:‘g/ v ﬁg/
rub china cymbal leave > >
with percussion brush >
(sib};/fllineaid mi:ulm}ly) brush f f f
Suspgnlded - f'\ = IFDAN v Y Y, I JaTaay |
Cymbals i % M Ze : Po v
#dw R - B
PO .
ﬁ = sub.presto as possible
CYMBALZ (senza misura)
Jz 11 13 lr
] e
0 L L | L *qﬁq."ﬁ‘ hj_ﬁj_ﬁo- |
L. s . A e | jrowt® : sooreze 2T :
T
-
ﬁ_ —_— D sub pp______—— f sub.pp
S sub.pp (Iv)
Suspended O eyt patytt - J’ —
Cyrr;:bals H : e )

* one of these small head notes should be played in case snare drum or tambourine does not vibrate when playing the down written headnote.
I checked that one of these upper two will vibrate in amost all snare drums and tambourines.

** china gong plus IV suspended cymbals. From 1st to 4th, from lowest to highest. Highest one needs to have a metal chain, (tiny), over it's surface.
Clarinetist should play above the suspended cymbals. Then these cymbals will vibrate for sympathy.




CL

11

(ca.20 sec.)
move to ordinario stage position, slowly, like a ritual

9: move to ordinario stage position, (Flute is ready on the stage)* GO SLOWLY AND QUIETLY LIKE A RITUAL...

[Small volatile air whistle (written in C)|

(ca.20 sec.)
A

(molto vibr.)

AlLFE

Pod
P-4

VY W Y Y VY Y Y Y VY VY VY VYV Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y vy

Jey

BACKSTAGE

position

CL

pppp

Small volatile air whistle
(written in C)
(ca.20 sec.)

o (molto vibr.)

10: move to ordinario stage position, (Clarinet is ready on the stage)* GO SLOWLY AND QUIETLY
LIKE ARITUAL...

b
LG
i

BACKSTAGE
position

Jey =

pppp

Tpt. C

3: move to ordinario stage position, (Trumpet is ready on the stage)* GO SLOWLY AND QUIETLY
LIKE A RITUAL...

Small volatile
air whistle

(ca.20 sec.)
) (molto vibr.)

BACKSTAGE
position

6y o

[O]

pppp

AAAAAAAAAAAAAAAAAAAAAAAAAAAAA A AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA A A A A A A A A A A A A

Tbn.

4: move to ordinario stage position, (Trombone is ready on the stage)* GO SLOWLY AND QUIETLY
LIKE A RITUAL...

Small volatile

air whistle

(ca.10 sec.
7~ (molto vibr.)

BACKSTAGE
position

Perc.
BACKSTAGE
position

BACKSTAGE
position

\

U6 <

RAAAAAA AL AAAAAAAAAAA A A A A A A A A A A AAAAAAAAAAA A A A A A A A A A A A A AAAAAAA A A A A A A A A A A A A A A AAAAAAAA A A A A A A A A A A A AAAAAAAAAA A A A A A A4 A4 A4

;qie
pDPD

pppp

Small volatile

air whisle _
\

To.z=UocCtT.

2\ (molto vibr.)

AN

rd

POV

Jey

AAAAALAAAALAAALAAALALAAAALAAALAAAALAALAALAAALALAALAALAALAALAAALALAAALAAAALAAAALAAALAAAAAALAAAAALAALALAALAAAALALALAALAALAAALALAALAALAALAAAAAAALALAAALAALAALALAALAALAAAAALAAAALAAAAALAALAALAAALALAAALALS

2
pppp

Vin.

X
Y

Small volatile
air whistle

(ca.20 sec.)
~

5: move to ordinario stage position, (Violin is ready on the stage)* GO SLOWLY AND QUIETLY LIKE A

e
IO
t

WV Y VW Y Y v Y Y Y Y Y Y YV Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y

BACKSTAGE
position

Vla

Jey

pppp

Small volatile

air whistle

(ca.20 sec.)
) (molto vibr.)

b

PPV VTV VTV VTV TV T T T T TN YNYNYNYNNNNNNNNNNNNNNNNNSSSSSSSSSSSSSSSSSSS SRS S S S

71— VY Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y T Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y YT Y Y Y Y

BACKSTAGE
position

Vec.

6y o

pppp

Small volatile
air whistle

(ca.20 sec.)
) (molto vibr.)

A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A /A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A

BACKSTAGE
position

4
bppp

Db

Small volatile
air whistle

(ca.20 sec.)
7\ (molto vibr.)

AAAAA A S A A A0 A0 A A A A A A A A A A A A A A A A A A A AAAAAAAAAAAAAAAA A AAAAAA Attt

BACKSTAGE
position

|* 1,2,3,4,5,6,7,8 are the order of going out into stage entrances, lined up together|




(senza pausa)

. CONDUCTOR: 1st SIGN CONDUCTOR: 2nd SIGN
do not fully open
-3 [POS. 1, (ORDINARIO SOLOIST STAGE POSITION)] the I hole
(10 sec.) &
N~ m(5 sec.)
— : >
CL \ej/ ¢ ; %
& <o
[ORDINARIO STAGE POSITION| ﬂ: R =
' (7 sec.) (3 sec.) echo tone ~~TTTTTTTTTI A N
'} . .
N N ~ m(S sec.)
ALE.| His—sptmmssmmmamsavnaena ¥ : = 2
Small volatile \Q_B/ - ! =+
air whistle o !
(written in C) |
1
~& (7 sec.) (3 sec.) : (5 sec.)
~ ! :
0 . |ORDINARIO STAGE POSITION| ) " ~
)’ 4 T [>)
Cl.| Hm— o wv v v v s v v v s v v vy £ : — S
Small volatile \é’ - - : %4t
air whistle ©
(written in C)
|ORDINARIO STAGE POSITION|
» (8 sec.) (2 sec.) (5 sec.)
7O N N Py
)" 4 T [>]
Tpt. C '(L’D ? : = A
small Volatile Q) O, A AAAAAAAAAAAAAAAAAAAAAAAAAAAA A A A A A A A A A A A A A A A A A QD] : =+
air whistle o !
1
1
[ORDINARIO STAGE POSITION| i
_,&9\ sec.) (1 sec.) i (5 sec.)
Tbn ’Q- : T : T %
C [{am) { | T,
S.mall Yolatlle e # = T +
air whistle
O
|ORDINARIO STAGE POSITION|
) ()') go sec.) . ___ > take Spring Drum (5 sec.)
)’ A T . 3
i Perc. [ (‘@ & L = ",3
Tibetan Bowl Ce s -
|ORDINARIO STAGE POSITION|
()“ f(\lO sec.) (5 sec.)
N —— = - :
Small volatile \Q)y * =+
air whistle S
|ORDINARIO STAGE POSITION |
(2 sec.)
--» (8 sec.) (5 sec.)
) M ~ )
Small volatild | [g¥ S . G i
. . 1
air whistle !
l
l
1
|ORDINARIO STAGE POSITION| !
--p(7 sec.) (3 sec.) : (5 sec.)
N~ ~ ! ~
Vla. ,’:L, Ib‘ AV T " = f‘,:
Small volatile|| |[ & = ] +
air whistle o :
]
1
|ORDINARIO STAGE POSITION| |
1
-9 (6 sec.) (4 sec.) : (5 sec.)
0 N ~ : N
| [ e e—————— ¥ : = %
Small volatile \é)/ 5= = ! 2 3
air whistle o !
l
1
|ORDINARIO STAGE POSITION| i
-p (9 sec.) (Isec) | (5 sec.)
Db — = i = O
- L D A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A AAAAAAAAAAAAA s : %
Small volatile e ¢

air whistle




1: Penetration in

the

13
"unknown”
J = sub. 90 scintillante, (scorrevole) sub.sffz
\
1 0 @r~__5 2 2 - 10 ‘H:‘B T3
Y i %_ﬁ:
i =t o EESE== f
R G E I EE e F M R
- L4 ﬁ-. q-.- ) |
o L—->5
ppPp PP Zppp PP pp —
Q - TN
ALF (S) z — — 73 e ie _é:r—j
5 5
—_—
I 2
ClL| Hev% = = <7 < =/
NV “F 7 7 L 7
e 4 ¥ rete
N——
pODP pp
Take C Trumpet,
(Wah-Wah sourdine
_____ > 1s fixed from the
v () beginning of the piece)
)" A )
Tpt. C||Hey % — — -
ANV 3
D)
Take Trombone,
(Wah-Wah sourdine
—__yp isfixed from the
o) beginning of the piece)
)" A )
Thn. ||, — - -
ANIVARE: 3
e
_____ » Take Violin, (silently), (still don't take the bow)
v () Metal sourdine is fixed from the begining of the piece
)" A )
Vin. || e % — — -
Metal o
Sourdine
_____ » Take Viola, (silently)| (still don’t take the bow)
o) Metal sourdine is fixed from the begining of the piece
Via. | |3 - — - 19
Metal '\S? 41 L
Sourdine
--p» Take Violoncello, (silently), (still don’t take the bow)
0 Metal sourdine is fixed frqm the begining of the piece
ve. ||Hs% — — - wa
Metal o
Sourdine
_p» Take Double Bass, (silently), (still don’t take the bow)
0 Metal sourdine is fixed from |the begining of the piece
Db. || = = = =
Metal ~e =

Sourdine
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Sub.S—:f;‘f—‘Z-__f.\f.‘fZ pOCO Cal.- - - - - - - -a temPO sub.gfz
s e E_I-;2 —3 5 4 sub.s5f2/| T ; ——————— i
() n " — _—— >l I/ // e
a. B & Fetetes . T Yo . L
. 7 - 7 7 7 = p— T~ ﬁl‘ ol e
R =" e Y e NI T i) |
_ * L—5 — 5 =
Ty : “——5p (o0
ik DD — PP =
3
Q .
CL| H—F= g - = = = =
—D
Hl + o5 + + "
o () + = +
) 4
NV 1 ] I;) - N
WahEIWah e o[ ¥%e — —F
sourdine B I
S ppp
H 2 h
0 -t//_-; o + --i---\?)\\ o
)’ A - L)a — | — - -
Tbn. || Hes —7—® EF  ———
Wah-Wah| | & 7 4
sourdine o ?
mf ppD
N
0 |
)" 4 N 7 ]
Grand 3¢5 = = = 2 e
Plano|re e Te Toheteny ¢ TRA Ak
ppP 5 — :
U.C. (una corda ped.) ---------------------------------—-
)’ (bartok) &(spcc) 0 TTTTTTTIoS > now take the bow
- Vlla. N _ﬁ.:] a — — — —
eta
Sourdine ﬁ>
sffz
(bartok) b (secc) | 0 """ TTTToo- > | now take the bow
1VC. c,}: & & - — - -
Meta ;5 -
Sourdine ﬁ>
sffz
Gartok) & (o) |  mmmmmmmm-- » | now take the bow
|l
- llDb. 7—% ;5-7 a — — — —
eta &
Sourdine N #
=




. 15
espressivo
P (— ) T sub.sfz
9 = i
y 4 — - I I m— Y T
A o1 z fo e — \
p o L 5 =
sub.ppp
in relievo
shadowly
5
" é'ﬁphp e Py by b-'#,h, -'»Ph,m :
AIF I{ '—1“ '._ 1 1 | | | | ] ] ‘”I '] 4*I '._ 1 y 4 y 4 [ 1
A ———— | or & < ;i .j;;—i—h' =
¢ = 5 5 5 o 5 e -
p ppp pp -
4 : =
Cl. =~ = = 4 < Py ] ‘ % i
ANV Al 7 u. ’ : - . - 7
® ek '
;.: ) ; PP
ppp
-
N ___________ » Tight hand:
0 take plectrum
Grand |¢# — > - = =
Piano |fP=_F—" s
e) 7)
(IIT)
pizz
of Q o \
Vin. || Hes - - - 7 Y . ‘R\:
Metal D} ) f 79
Sourdine bDp
Iv)
izz.
I 5 P 1 I ] 1
via. || = = = ! N M
Metal ¢ # } f -
. N—
Sourdine pPD —
molto sul tasto
*
arCo r r
——5—" ——5— L2~
Metal N H. \(‘ﬁL) I T
Sourdine POD I
molto sul tasto
*
arco 5 #r #r
_ 55— ——5—
Db Je -— - y 4 | I - : }
Vietal | KE- . ﬁ T o o ﬁﬁ . q@
Sourdine o L T S
[* trino should be played as fast as possible| pDPD 2




WATER EFFECT:
with top right index

\finger side key
16 . /
pocorit.. . . . =84
sub. sffz sub.sffz suzlg. sffz shadowly
14 / 1) 1) = . #JVAV’\V'\V’\W\"‘W\/\/—\
N - > . . gliss. | (ca. 5 sec.)
)" 4 7 7 v ¥ \4
y S . - —m |1
CLEE = Z n;—-—”Md — ) - .
Y = | %
. B S r
#? (shaking) 5 (shaking) = Tehaking) P — _E E L E
L5 sub.pp T 3
S ' —
. (ca. 5 sec.)
() T . o)
ALF.| H& iy o ® I t e @ = ! =
.F. °
D '_—=%E
_____________ _
- pbD pp 4
(ca. 5 sec.)
Q | 5 | 5 5 —5— ~
CL (S) Y4 ﬁ E $ . 25 I - -
—t —t —1 —_ — .‘. —_t L —
o e _’Lh‘ to h‘c‘ﬁ::q ﬁv‘ﬁ‘,h
TS . 1_ . ——’///
B T bt ppp
(should sound clearly uncordinated
from clarinet and strings)
| 5 1T 5 | 5 (ca. 5 sec.)
o Q slap ° O,k I 0o I o ~
Tpt. C|| =2 : s PR P I P B A =
Wah-Wah ) = = <8 =
sourdine sffz (grotesco) sffz sffz sffz
(should sound ¢learly uncordinated
from clarmoet and strings) . . . (ca. 5 sec.)
slap > = > > ~
n: us 'PI'X < u(\ >3 :(\ ] / 4 -
Tbn /' .{ .'\ IV .'\ 7 7 7 .
Wah-Wah |11 , = , - 5 — % | ' -
; o
sourdine sffz (grotesco) Iz sffz df=
Waterphone
3 . to xylophone, ca. 5 sec.
Y () @ rub bow into strings o1 ---> (takz2€716dium soft mallets) ( ~ )
) 4 \ \ L
Perc. [ f—# N——7 N—r—7 ——N—7 — =
Waterphone | es < R S
poco f
ca. 5 sec.)
| o 1 o | 5 | ( ~
Grand § c}: { 4 u}- { ] < u.% IV$‘ R /4 -
Piano |¢=—* ¢ %_.L ¢ UI—J- - %L_.L ’ =  —
Tz (erotesca) s o s
POCO ped. = - m e &
1
(secc.) (ca. 5 sec.)
7 () . he e ~
Vln I{ ﬁ < [ k\ < < < ’g} <. ) < yi —
vt [ 6= R =
. L - 1
Sourdine 5
vij i
1
; secc.) (ca. 5 sec.)
1 A ’ m
1]
Vi (82 ot S s FE— =
eta < ~ S Z &
Sourdine Nid Jf
# D
(@“b 4r 4r - r s T § (ca. S:ec.)
_/—\ . -~ ™~ .
W@ ® ge -g- b (1) e @ —cior @
Vc. H f V 2 7 :\ —
Metal (- (— [y ——— E—
Sourdine f — | PP
@~~~ r ¢r ~ & 595’" P~ (ca. 5 sec.)
Db e): o . A g 2o D7) i =
. [CD)) I "4“; (d‘b.) V VA g\
Metal \8 ~— ) —_— = J '
Sourdine —




J = sub.90 tempo primo

WATER EFFECT: 17
with top right index
\finger side key
sub. sfz
~ ! f: (ca. 5 sec.)
18 ﬁ P -~ 5 5 YT~~~
o) . y { — e P = = i,l' =~
A o o= dl % = - - i Ib‘ Vi
Cl - T et " -
. i")—ﬁL = fe e = . = et e §
= ® 5 o T r—
spppp (4 P — PP — p — pp — ff sub.p
----------- (ca. 5 sec.)
N T take C flute ~
)’ A 0
ALE| H—F 7 | *p 1 = = =
e) —5
pp — | f
5 .....
- =<k 5 (ca. 5 sec.)
y o g =
Cl.| Hiw—% va i 7 73 & —* —7 73
\Q_B/ 0 \ # § 7
@ ° =
pp —
(non slap) f p ==
pp
|_5 1
= (ca. 5 sec.)
o Q ———————— > remove Wah-Wah sourdine ~
Tpt. C '(L’D - 4 = - - -
Wah-Wah e fe
sourdine f
(non slap) (ca. 5 sec.)
+ + remove Wah-Wah sourdine
e — + 00000000 e-ee-eq > ~
rea i — —
Thn. || -;] i & — -:]_ﬁi 7 & ﬂg 7 & —
Wah-Wah|| 5
sourdine =5 p pp
J
2 Books:
cover these xylophone
keys with two small books, Xylophone
(notes will sound "dead”) oIS ~ (ca. 5 sec.)
) 51 e = 5 sec.
)’ A ] 1/ L
Perc. [ l’r\r‘\ —~ L 'I & -’\ !lm./" b — -{ —
ANV ST LT A% 7 A
\e) u 'I'I_E_ [ )
P —Dp
Piano's
harp | __oeemmmmmmmmmmmeeee ]
77 RN .0.
[Plectrum|s —~(v) (ca. 5 sec.)
0 ~ 7 ~
Grand | ¢-f——) - = ) =
HY—= 7 i i L — S
Piano D) B> gliss. free 5
"ppp" 'pp"
7. YU P
col.legno
arco 7T TTTTel . (ca. 5 sec.)
s () £ o4 b ~
y N hil u . . . N
Vin. || Hes—# 7 i i i - —
Metal ¢ - .
Sourdlne Pp <: p
col.legno bartok
" arco 5 .----- . 5 5 j}r © (ca. 5 sec.)
/ ? = m
Vla I)\" { < <. -—;L‘J ¢ 4 < | §l < < . < e -
Metal . '\:J)) < = o ° — 7 o o7 7— - ‘jﬁf_ > — 4 =
Sourdine D .< P N ! 1\)"52; sffz
col.legno | _____ bartok (ca. 5 sec.)
ve. | =% ¥ . i : Sall e o7 =
Metal 5 5 - = 4 / =
Sourdine pp — p 1;51) p fz
col.legno _____] . birtOk (ca. 5 sec.)
) 7 /-/ - X -g/- o > — ‘R\ o
e L= e S=ESS= == ﬁﬁ"—ﬁi‘ g =
eta & 1 ! :
. N —
Sourdine pPpP5 —— p ( =) (=) (=) (=) =
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1 with top right index
_______________ finger side key
mmTIITIITITITETT > misteriousl
23}) AANAAND 31— o sffz h-g - 4r /\}I/ ANGITAN VAV
b 4 Y B
CL s e > o G
7 1L
d ¢ : i — . - = —+
. . 5 Y1 24 5
— PP — $ffz A sffz A sub.ppp ——poco f
WATER EFFECT:
with top right index
N finger side key
0 PPP 5 3
)’ 4 N N
CL| H&S = = 1 — N——4
= e S — —T
\\\ ﬁ_‘_<
DR R ~——
[without sourdine|
ot () _—ﬁ—
)" 4 o o N J.J.i -
Tpt. C|| S 1 Tt
ANV A .
e) n.“_ I\
i
sffz
[without sourdine|
5
Y N
Tbn. || £ 7 T
. § A oA
sffz
(ord.) _..------ ﬁx @ @___
() = b ou
Xil. || e = - < =t — ! - 4T
. [\ryn -/—/ V / e /
\e) L3
PD5 — Jf pPp "—
Stoppato technique:
@ stop full harp strings with right hand.
Bring any harmonic
h iL u // ------ >
7 - ) — = ¥y ——F
@ r.N ‘/—/ . VA g\ / |
D) he_ —3—
Grand f l
Piano 5 _J’__Jf_\
o) N N — E - ._._\
1 O y i y i yi = < yi o < y i < i
Z g\ r.N g\ [JI VA g\ / VA g\ VA
ﬁ;: 5 — |_3 1
T f ~ T pPp —
£ B, poco ped.  —====m=mmmmmmmmmmm - & poco ped. ___.
molto sul pont. L
e M
e _— TTm=~d -
y Soosy . S~
I Q ._ﬁ-. "‘t -F JJ._ ~
Vin || 5 = I G ' e = I
Metal ~ - — = ' -
Sourdine Q) = = 5 f = y 2 2
5 5 sffz
< |/
emmmeel sul pont.
A D 5 H2 5 1
y 4 e i — :
Via. || T e e a— 3 — {
Metal \é’ ! ze 7 L s — Z o
Sourdine =~ - -t
pp —— S sffz -~""“"""'>'— pPD
sul pont. f
) A
pizz.** |'>r 3
+ o arco  —-~ -~
Vv C}: — oy < y 4 < <. ﬂ — r- 9 ~ < v
C I i .3 57 j i =@ ®—7 TS
Metal ﬁ ! - 2 -
Sourdine h 5 sffz 5
L5 f = |ppp
pp
II)XZ. 1 force overtone by bowing in molto sul pont.
—5— S~ arco H 4 b
k ~A A [ o 5
o) N 1y }
Db. | — : 5 — e
Meta & - P - -
LN o @
Sourdine o gliss.* _— H—%
PD e __- - T -
+ | “with left hand sffz f —y 2 2
o |with right hand, (ordinario) [* nail glissando: play a quick glissando, (just after playing pizzicato), with the right hand fingernail |
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rit. — s
y - - - - - - --------)=64con brio!
— 5 £,
27() ~~ 3 ———‘l/\ " ﬁI—- — 5 Flz.|= (flatterzunge)
/ ~ - L
oo GSESTESS
J & £ T = = < - Fo 0¥ I
= — — Y T — ;
Nl » ~.—e— h_‘. = aggresivo
= pp 3 3 ﬁ_.\"
———__ pp sub.pp T
> -~ > =
Q ﬁﬁ = - =
FL| HS = 1 5 = —
A3V < T 7
Q) |_3_l L 6 | = ’///
Wz | pp offs T
i
()~ m—3—— ! 3 1 -
Cl i i 1 7 ) < i <
. [ fam) r.N r.N . J / r.N <7
& ) : ‘ : fe ‘ / d
o — O I g =
@.)-/‘\ _ >~— Ld ﬁ_" 7 = - /
sff= PP SE T g
— poco f sub.sffz
6
-’Q —
Tpt.C '\’f:n . 7. “ ./—r | F 7.
J e vhe T 2
PP, (eco) A =
sub. sffz
> > o-m DT e -
ﬁﬂ' = = Y > BN
oy — = 7 2 s
Thn. |JE2—¢ — & . L ]
n N 5ffz [ 3 ! ; f— ;
sub. sffz 3 sffz
(ord. mallets)
’Q ;\ /‘_-—.ﬁ'\-\ﬁ > > > > ;
] 7\ PNt e { y 4 < 0 H
Xil. [(5 V 7 ry Iy 7 va g g} 7 -;7 Iﬂ.’l
& pp L—3—] '
sifz pp sub.sffz 6
% N
—q:—’K} — ¥ - Y ‘I)t‘l 0 0 0 P ‘
7 7 ry .S (\8 — !
Grand il
sub. sffz 6
Piano 0 33—
fe . .
. < < i - i %<
7 ! o 1 L S— r.N PN </
7 AN N - VA b
“te v fT 2
Db subsffz = — = =
______________________________________________________________________________________ - N o ____
col. 3 (stac.)
@ — _ Z = ==
. e t & -
Metal o — —r ’ g
Sourdine pp 2-' P sub.sffz g —
arco m.s.t.
pizz ! '
%) N (trem.) # %} = = = e =
Via. ||Hes—3 " — x T — 7 £ 7w et 1
Metal. ’l poco f - — |
Sourdine sffz = pp sub. sffz 6
s.p.
_ arco  =—_
pizz. (trem.) ﬁ (Stac>') > > = ,=
— . TS m— >
__ve || F e i £ v : g4
eta 4 L | '
Sourdine poco f sffz = PP sub.sffz 6
arco
pizz n-5-p (stac.) 6
. (trem.) > _5\ .
|l 7 J L
Db. ||PF—F  — X 7 £ e T
g/letacll' RS 7 = = = = =
ourdine poco f | 3 sub. sffz
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30 accel. Sl Ll
’Q -
CL -:J 7 & - —
@
“sffff=
o eI
H = bl = = ~be = .. > = e
. T = > = - = = > > .- ~
A E— # >— e et e == =
FI. O—¢ </ 7 - o ¥ % 'T" i e R 7] = ]
Ny : ' - 7 - I ¥ 7 L H 1
sffz sffz :
W i 6 sffz " 6 -t off: 6
Sf:fz~ ----------------- ‘Sf.fz =
6 =TT AR > _ - ~<
Q = - e b'—.— 2 T =
CL = < - < < o te ot e < < -
7 Teo—© : h o z o 7 </ i
= L s === = — ' :
] NG = e r
I s sffz T S sffz sffz sffz
5 R — \
"Q — > > > > o | JPtae 6 N
Tpt. C > — 7 — : —
pt. D _ 1 </ 7 A = < 17 } : <
D) = = = > ’ — oo e iie H.‘_;. 7
: sffz L = = = = =
Ky = > > >
= fz sz 0 Sz fz
T L I O L e
""""""" ~ = > /,——“" B SN T
§ = > < i = = > >.-""" )
Tbn. ﬁ o < B ‘ - S—— ® . : F\\ p— e = >
= i—— —7 ; s fo— 4 5
i _J — Zc Z .
sffz
sjz?fz sffz 3 sffz 3
= = >, >
L > > - = =T F abe =% ZHaba > > = -
Xil ,’?_ e T e et b"h." phe Sho "bgr ,"b" > = ?—'—ﬁ? > > > o =
' '\;—? = [ I 7 - '_‘;—E
C =
sffz 6 sffz 6 sffz 6 sffz
sffz 6 sffz 6
>?‘?.?h'._ 2z A — m— >, = >|? >I> >I> >>_?_'H.? h?>>>>?>?bi?>>
Co— o V] — 15 —5 - e e N R > @ V] > L~
%‘— Z®C (’Dﬁ. -_p.v_‘—gzqi > ._qt‘l'l_p s : =y — b
oM. . = I i
< > = >
Iz 6 sffz sffz 6 sffz 6 sffz 6 sffz 6
Grand
Piano 6 >
— : > > > > = _b: > > >b._h_"|j? = |7? > ih?
) O ] iﬁﬁ_& : 3 - — y} < < = i il —E.-‘ @ T .?I?
RS = : — = A — G
sf>z -7 sffz 6 = 6
sffz sffz sffz 6
N ____. N ___. N o ___ N __. N ____. N o ____
0 = > == ehe
o > = > o L y > > =
vin. || =o 'n;—-:iz-_ﬂ?'?h-'ﬁ il e T s S Ll Wl el
Metal rl. %"m . - . TI I| I ﬂ : I . - : : I’F ' I I TI ; '. L .
Sourdine f?f =" = = sffz 6 S 6 o —
sffz sffz sffz 6
S:ffz 6 W‘Z 6
Vl 2 ® - - % - 'lri. g o | 0 o -&- . 0 5 ? = > I? - ?>
Metal a. ’y} .7/ 7 1 ! bl .—#V :7 .7 brh. 0 o—|
7 1
Sourdine
sffz sffz 6
i dfz 6 sz O sz sz 6
it 5 = 6 =
Vc o) ot P I IR\ < < >>'> - >> r—— I = = >n>>|fr'
Mewl || i ﬁ T A T — e—pr L e e it i
= 0 = I | i " - :
Sourdine fF. sffz = === > 2T = > >
sffz 6 sffz sffz 6 sffz sffz 6
— == ==>> |7 el sl Py 1z > > = 5=
Db. L ——7 o — Fie < O—QTF— o~ | >
Metal G - 77— P:# - : v 7 7 —] : a .;] =
. — - L
Sourdine offz . sffz offz e Sffz sffz 6




D=d) J.= 64 21
J — 90 F . d trz:ll alternately meno mosso’ gluStO ________________
pOCO S Tingen (0] Zgzth an and 3rd glocoso f f
finger with one pOCOfCtT 4r
33() key (s) <r ~ AN #AN AN
'{ = {; < X
Cl. AD 8 5 N
D it s [ [T B P e T [TH
L L
~—— ~———————— -
sub.p —
=7 = o
n =T > ?htﬁ:fb:®>
- ﬁ ._. — 1 ) = > [9 |V
Fl L — ' A | 1. g < < < - —
. '\r_\/n ! | | 8 ‘/ / / F.N
® » sfifffe
sfff=
o) > >
)" 4 [ L iy
CL| oo N—r—— X = EEES T s
— N y 7 N7 7
= F;Y sfz in sub.p
sfz in sub.p sfz in sub.p
3
EOE ) -
Tpt. C o—y Gt N e
= — =
sfffz
775N LT TTT .. '~\\>
0 (8 N
Tbn.ﬂﬁ:f 7 5 ? e e
7 7 (6] A ! 7 hal 7 7
) > gliss. 4 = = =. b
<SMZ sfz in sub.p sfz in sub.p ofz in sub.p
liss. 4= > >
TR N - =
r N
Xil. [##? . . S — — -
OB e £ &£ £ =
3 3
sfftfz
() | > gliss. (secc.)
)" 4 7 { N
y 4T L T < y i [ [ < ) D
I\S? 55-/4 7 P\ 7 7 35 = — 7 ry
sffz b
Grand \ > #$
Piano sffffz sfz in sub.p
S gliss. - i
Y Q —7 & 7 7 7 7 &
(6] 7 N 7 <
sffz
bﬁ
A ______________________________________S‘gfz sginsub.p
=
s () be
)" 4 [ N
Vin. || H{ey e — — =
ANV (6] 7
Metal o shiiff=
Sourdine
. 3 pizz.
= gliss. = -
Vla >4 '\P Il If ; ; {; e o y 4 < o < o [ < o [
. t é 1 i I ‘ 8 i ﬁ ‘/ / r.N I ﬁ ‘7’ / _ﬁ ‘/'/ / / ﬁ ‘/'/ / /
Metal = = = _V$ = ﬁ =
Sourdine i stz ofz in sub.p 8_72 n sub.p sfz in sub.p
> .
> gliss. | > >/h;,/h_;_/?\ —b% p1zz.
ve || Y | O =<1 P — e
Metal ; i ; ; ; ; Gs_fffle LU ﬁ;s '  —
Sourdine 3
3 R — sfz in sub.p s_>fz in sub.p sfz in sub.p
pizz.
= | = = > => >
0 — 1 [
___Db. ‘9—’,-{ g ; £ bg £ T A — ﬁf”-;;v F— ;ﬁf”.;fv 7
eta &
. N\ = = ;5 =
Sourdine ﬁ
3 > .
}3 stz sfz in sub.p sfz in sub.p $fz in sub.p

* right hand string-nail glissando:

with right hand move up und down IV string while with left hand mantain C# position
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_____ trill alternately
A1 with 2nd and 3rd
finger with one - = = =
f key %1-

36

~ e (ordinario, vistosamente) 4r N Y NV

0 — SN
‘élh_k\ 1 o A-—, [ [ ) D ) < < ll R
Cl ) I a — Z [ S 7 i i
= = Tie = < rr

mf

%
e
e
e
e
e
e
e
e
e

1o

N
e
e

i

0

4
Fl.| few—F

p—+*

e

(®)

~
|
S

0 . he #
ClL| o o rezeE S ieIP ] spetminir? ﬁ.;;'; 711??.77 7
® = il 4 —
ﬁ ﬁ‘-h‘- v sfz in sub.p
Foin subp (v)
SJZ 1n Suo.
‘o s
Tpt. Cl|HeS = I < sl ® i = -
) —
p ij
Flz. I B e -
: Z £ e te e Ce
Tbn-ﬁ&vva. re- 5 Ca— IE Ii F e — -
\ = gliss. g * e
sfz in sub.p (p) 7
4 o be ohpiele ebe \
Xil.[.’):'; = — = et et ———y
O 7

Y
N
N
.
»
e
[\
i)
e
I
)
e
[T1
1L
T

NB
e

NB
e

“ﬁﬁ
e
D
\
)
v
.«
W
=
\tf
1

Grand fz in sub.p

Piano /_\ \
< yd

NG
e
e
e
e

N
~Y
4
S I
S
i)
[
¥
<H
[ Y
q
XX
'Y
=
Y|
Ll
X
'Y
o
~Y
g

# i
=%
sfz in sub.p 4y N A ol &
o ()
)" 4
Vin. ) = C— C—
Metal 3
Sourdine
arco
(trem.) 2 /——\ \ piZZ.
T | s
o : ; ; s ' 2 ;
Via. ||i8———= p—_ e T ESSEsEA= == A
o e 2 ES=EEL o
S d. . . 3
onree sfz> mn sub.p (r) Nid Yz i subp
arco

X

(trem) 4 /\ — | pizz.
. P , I / I q
Ve ) O < o < : ; ._E"_ o ._._ﬂ"_ PR PR uﬁu-—; <
Metal | ;5'7’ z : "w s

=
Sourdine sfz in sub.p

N

<

=
sfz in sub.p )2

arco

ﬁ; - o o plepPl "2lle '—br‘ hefehe . ™~ pizz.
e): < < : : T— : '“ﬁ"‘ < < < o o o
Db O/' -;7 7 7 - ; | | ? ';/ / / \‘;/ 7 /
Metal' y § — o
Sourdine ﬁ . >
= (r) 2 Nid sfz in sub.p

sfz in sub.p



trill alternatel
with 2nd and 3rd 23
' ith
Jl‘(l:yger withone
- =-=== ?61' ——————— 1 ' g10c0s0 poco p
400 W an~s Tan~l T /—\plcar.ezcz ha T~ LN NN
‘ 1%
'ﬁh—k\’ R g‘ uiﬁ-_g_'#-.—hﬁ ; gr P> < ) 0 = A
Cl Y T ._h _‘|-y ‘_‘|- il .HL T e ./ L L & ./ |R) —
- -.. _._ -
° \ﬁ?'#' P e R P Pt il ki
mf ~ p sub.pppp
) o ienete e
FL| FS = = —— = R —
A3V , ¢
e) J—
-
0 - ﬁ%
Cl l{ o & o X < L) <t T o < X [ ) O —-—
. [ Mam) o 7 VA o/ 7 VA k\‘f/ VA YA </ VA VA o 7 VA Q\
ANV . } 7 7 L ) 7 g 7 - 7
* F; 35 ﬂ:‘ sfz in sub.p ofz in sub.p
sfz in sub.p ﬁ sfz in sub.p
>
sfz in sub.p
Y () /—\
)" 4 L P P
Tpt. C [ (‘@ — & 7 7 7 i rs 7 7 —
Ne) '”p V
pp
e Y
Xil.|| s = = : R I
\e_j/ 7 A
N
p — pp
= = =
(aggressivo)
H < < [ T E << < J O % < < < T ‘)’ % < < /i < [
@ ‘/4 VA / r.N ‘/4 / / r.N ‘/4 / / r.y _I'LIL B ‘/4 / !\ / /
) - - . >
Grand sfz in sub.p sfz in sub.p sfz in sub.p sub. sHfff
Piano
o)
) O T o < - x> < / O X [ ) O x> { < <
7 §"/4 VA / r.N §‘7 / / r.N §7 / / ry ‘/—/ / r.y / /
7 72 7z
sfz in sub.p sfz in sub.p sfz in sub.p ﬁ$
sub. sffffz
& * i %
81.7(1 _____________________________________________ |
'( Q — N L ._lﬁ_. ] E N
Vin. || e £ v ——— S —
Metal D] ' /
Sourdine p pp
(aggressivo)
& (bartok
[2) (bartok)
Via. || v v kg5 ko 7 S S —
Metal = = = = = ﬂﬁ
Sourdine n sub. ; n sub. : n sub. =
sfzinsubp  sfz in sub.p Sz insubp  sfs iy subp sfz in sub.p b Sffiff
aggressivo)
& (bartok)
VC H&-—; [ [ } < < [ u.ﬁ X [ } [ [ [ u.} << < ) D X y 2 [ [
. ‘/4 VA / ‘/-/ / / _I'LIL ‘/4 / / ‘/4 VA / _l'I;IL ‘/4 / / r.y ‘/4 / r.N / /
Metal' = = = = . = 15
Sourdine sfzinsubp Y=z insubp sfzin subp  $fz in sub.p sfz in sub.p ﬁ$
sub. sffffz
(aggressivo)
b (bartok)
Db C}: T & < X < L S < < o [ L < ) O x> 4 < <
Z « 7 VA o/ 7 VA k\"/ VA / </ VA VA R\‘-/ VA VA Q\ o/ 7 Q\ VA VA
Metal & o A A o N ;5 >
Sourdine > = > > > ﬁ .
. : ) . =
sfz in sub.p $fz in sub.p sfz in sub.p  sfz in sub.p sfz in sub.p sub. sffffz
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trill alternately
with 2nd and 3rd

pOCOf f %’. finger with one - _f_ -
4  ~ ¢r N~ AN A~~~ Vs f key ¢r P~
o) > > %1“/\/\’ ~ L
e A R S— 5 o < < < < < N
L o—% & v | ze v 7T NTT T '

) o L — e — & 'h'r‘l" u -;\?'d o5 = —— &'fl—'
Rrrere R Tty o’ 2 il
\ S -

sub. sfz sub.pp
A
o |2 gliss |
° | |
Tbn. lﬂt\” FF——F 7 - }VJ 3% =
N pp PISEI; """""""""""""""""
Dead pitches:
(covered by two books)
H2
A L]
Xil. 7 — & —~ a a ] va | —"
) . - LA T 0P Tt
N D \FE- qE-gE :[;E- qf’ 7 NP
pppp T = f subpppp
@ (Stoppato)
H& ] < & — }(r) < | N < O
e GIES N
) © :[;* > X > > 7 %K
Grand
Piano J7 VvV Vv J, Jz Jz l sz J,
(}: < < < ) O — l(r) < < < < I
Z ‘;/ / / g\ @ ./. " ‘;/ / 7 g\
ﬁ;B © o ¢4 € 4 o 6 ~—
o ppDD —  f
(non ped.) N e N
poco ped.
. m.s.p.
1ZZ. arco ~ N~
g * . 2
vin.|le—=———+ = e T, e o7 7T
Metal & #‘_7
Sourdine pp
2PPPP < f
sul.lV
. S.p. N ox
%) pizz. arcou — 1\ TemTmmmmmees N
Vla. -5 i — — — 7 i 2 e e | e i
Metal : 4 " "
Sourdine pp pppp —— | f 'pPOPPP" (echo)
sul.IV
arco *
pizz. S.p.
e
Ve, Hk v F = 5 = R T
Metal PP ! ) ! ' : nTI "
Sourdine 2  DpPpPDP — | f 'pOPPPP" (echo)
pizz, arco 2 MSP-
Db Ht\‘ F——F = r ; . Q:ﬁ =—F
Metal 5 z < S
; pp
Sourdine popp <J

* rub nail over the string in up and down free hand movements.
The keynote is very slightly perceived




f S 4 S 4
4% A #WWN %rv’\/\/'\/ #r NN NN TNV #r —_——_—~——n
CL=S = e oI S
- > oo ' — = ~ S s S—
CFEOrr ] [y 0T io LT i3 Edid -
- sub.pp — mp sub.pp -
— Air pitches:
pitches: .
maximum air as possible szf n sub.p
Hi e e
0) L= = = = - e il T S
)4 R = = RV = P T N
FI 7\ - [} T g o [} — [} . — &[T ] | g) <. [} y
7y /— 5 <7 / % 7 Ol <7 / / .y
\ej/ 7 7 — 7 7 7 T
pppp
N1..
R . ~ emmmemee -
L 2 N-/”— T a— h'\q e
—— . — — — — —
Tbn. [ ¥ o= Y E =1 5
T LS /
N gliss. ‘2_' 2 gliss. 2
pppp —_— P pppp
A
go slightly to metal plate,
_______ > take snare drum and
Y () L — 1 soft timpani stick
) "4 e e—
Xil. [ {7 B . o </ I o 7 7 7 7 7 7
S e 7 g —Epe—HEEE — e v
e U7 ] 4 s ge #e §% N \#-I/E b= -
""" —— D sub.pppp
0
)" 4 N
y 4 /i T < < < y 4 o —
[ qm NI 7 | 7 i &
5 . ==
> >
Grand
Piano J7 l l J7
0
’{ y 4 <. e o o ; - e (¥} (¥} I O
[ qm NI i | L i & 7 —7 .y
\Qj/ ‘ ﬂ-‘ J @ ﬁ : :
g ) ~—
T ppPP—— P T
______________ P BB, mmmme N m e e *
arco
M.S.P. pochisim. bat.
o () .5\
) 4
—Vin | = = = i a— ;?,
eta -
e) bl ™
Sourdine gliss.
sub."pppppp" (echo)
________________________ arco, pochisim. bat.
e - msp /\ S p
Pie ~< ’—\ ‘e N
[ 2 ~ L~ P . 2 [ 2 \ . I T
e [He~——— ——~— e — 7 I e e
eta = 1 I — BT
. " = = T gliss.
Sourdine ————— "p"| sub"pppppp" ———— | P sub."pppppp" (echo)
arco,
2 Sp/\\ pochisim. bat.
' , A
|4 > F.d L
Ve. /l’l\‘ e e D —— -ﬁ ‘7 I}‘i = ‘I#I_i.ﬁ"__. e 7o #5
g/([)(jfcliine ——— "p"| sub."pppppp" 'J gliss.
————— | P sub."pppppp" (echo)
2 311‘205 2 punta arco  —-----
.S.t. N 2
&)
Db. | = I 7 Lj | e : E G

: . - Z :
Metal N \ - ﬂ:? 3"
Sourdine p sub. "pppppp" (echo)



26 with 2nd side
key from the top molto allargando - - - - - - - - - - -
————— 1 free gliss. but not very open register_________________________________‘
sfz/1 T T . /\\
52() A AV %r"‘v"v SfZ P l_br. — T —
= | -
) 4 \ \ L
Cl i e e e e
N -7 - (vibr.)
~mp sub.p; ------ s;j z—_ subpp —————
A --------- » take Plunger Flute
FL| 1S = = =
ANIV
D)
with top right index L
finger side key -
r
0 - - 2
CL| Hes & 7 7 G
A\IY X AN
e Y 1d
N—
DPpp —

- — /;\_' remove Wah-Wah put Plunger sourdine,
S - p—4p— i ﬁ ————— > (silently) = ---m----------- > (silently)
] 7|
Tbn. [ H— VS S & =
i _ f
0 £
2 - - 2
| fam) [ fam)
A\, 9
Q) [ 2
—
Grand W 0 b A .
- - P N0 = =D
Piano |/HED - — B ['\
© . ==L 5
press silently
? pPPP
) — T < //b/lh.__\'
- ¢ g —
i
pp 7
. - o o oo . &
'IQ \ m m f—
g L2 — e e -
Meta —h & — =1 ot #‘_ T
] — [ ¥
Sourding //f sub.pp h h‘c
—_— | ? p
_____ > Z‘Z?lz;i?;;f”l sourdine | __________, ;(m; Atrlti;zo sourdine
silently
Vla. Y — o — T & S —1.0 — 4 g :J '/—r 7 :- -
Artino - - - .
Sourdine — f
leave metal sourdine put Artino sourdine
\ L e > (silently) ite ittt > (silently)
Ve |[|BEE= == s —— =
AfiG R = s A
Sourdine — ' f
force harm.
by bowing . . .
———————————— > s.p.  inmsp. leave metal sourdine| _, put Artino sourdine
_ /A_T\ n ----> (silently) (silently)
) et & v - =
. < N—" ﬁ '
Sourdine _ f

* take the snare drum and
put the snare drum bourdones

resonance

facing the metal plate so that the snare will vibrate by symphatic
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J.=54-52
e high 2: heavenly shadows
-------- - poss.pitch . .
. N sempre contemplatwo e senza misura
55 - 5 cabsec. o ocemmmemmemmeeeeee \
A T~ ca ﬂs\ec. ,;/,_—— gliss, -
) 4 o Lh
ClL [y i i — =
e)
>"pppp" pr"
— cadsec. —/ /\\—/_\ca 5 sec.
) 4
ClL| Hrs
A4 L
3 (E)e : < <
e N )
N
5
A ~ ~
)’ 4
7 - - -
ANAV4
e)
Grand
Piano
ca b sec. ca 5 sec.
~ ~
() ] (;lr ) ] H
AP ED g
BH—)E = =
e) —
. = alla fine dalla ris.
s () N N
)’ 4
Vin. || Hes = = =
A4
e)
~ ~
[2)
Vla. [|HS = = =
[ D ]
) ~
o \°
Ve. [|EE = = =
) ~
o)
Db. || — — —
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Piano

s~

r

'b _ (120) Isenza misura | .b _ (120)
58

— ca b sec.

. o ———
Y 1 ) = ~
Cl Hey— = X— P
DR =9 :
AN — — 1o
P el ¢
Plunger Flute pp 5‘ —_
4 ~_cabsec. . : .
~ repeat this pattern freely in space during
) _ ad libitum tempo
Y ()]
pRpr_ss——— s~ = S
SE - ; H8
Dp-pPpPD M
A ’\tl ca 5 sec.
~
7 [)) -
CL| Hos—=<S - rol
ANIVA o IR A (o]
g fe
O
caf5\sec. alla fine dalla ris.
%/ \. —
Q L | ‘hI?I— 1 - : ey - ]
ot — = |
:)V Q7. = Ty = 1
*
5 har :
0 = o o
< y.4 A
7y 07 (s Q
S 2 S

\

Y‘ e e e e e

g >
o)
sempre pp

senza misura ‘b — (120) __________________________

- >
61 ca 5 sec. _.-="7" gliss. .
0 ~ o
AT . 2 — ]
Cl. Y . Q7 T Q <7
* ANIV \ (o) . . [6) 7
DN — g —fe i
S ______________________________________ » ¥ sub. sfz
= . repeat this pattern freely in space during ppp — p 3 —pp
Zsfz pp ad libitum tempo
Waterphone
rub superball under waterphone’s surface
| | repeat this pattern freely in space during
ca b sec. ad libitum tempo
' i) i\ il
H e ) (<) RN\ | g w2 | N H
| ] ] l u v\ / 7 u VVVVV / 7 u VVVV / VA u A A4 J / ”8 L | |8 L 1]
Perc| | pD
pppp
ca b sec
s )
) A | [ i |
Grand S | A 1
Srand ofy— 1 — ] RN
e) n*-WW*-WWMW* e v
ca 5 sec
) )
)’ A | ) | o {1
o6 g —
Sourdine| ¥ e A >
T repeat this pattern freely in space during
nail gliss. ad libitum tempo
P—pp - , , ,
[* rub plectrum into string, up and down regularly, (very delicate)| always without a fix upper note harmonic.
Make overtones audible.




senza misura

J — (60) cantabile e rubateando

_________ 29
65 ca 5 sec. = T
0 ~ _._#_._ ‘ . poco vibr. _gliss., - Sfi .
4 - Z Z ——— e e ;
ClL (\rD i o u ﬂ *'yl o : —
© e e L A A=
- o
i — 2] 4 —— —
poco f p —=pp (pp)
n
) () N e .
)" 4 7 A N
Tpt. C l'na = : = be t 1 1
\éj ", = ¢ f
N
|_pp5<? (rub with superball)
Wat\erphone
4
m .
Perc. [ H - Hi‘ - = [ -
Waterphone| | ®
N ~ bp
)" 4 N
Piano's '(’\‘D - & —
keyboard|| Y ® pp
)
Grand Q n i i i i i
. y AN | | | | | |
Piano |\FO—F ., S aaanan X aaan > B > > —
Piano's 3 i
harp | | | T T T T T DT T T T oo o oo o o o e e oo
P punta arco ca 5 sec. repeat this pattern freely
in space during
/’ﬁ ad libitum tempo
e eema . .
Y0 r £ ﬁ'# ﬁ:! - % ——————— > remove Artino sourdine
Vin. é} 4 == I = -
: —————| )
Artino [J) 5
Sourdine poco f pp
cabsec.  Yrepeat this pattern freely
m.s.p ~ in space during pizz. (harm.)
) emmmmmmm—— - 1ad libitum tempo
)’ A 7 N -

Vla. || fo—— @-===c==cees Plifre = ! = - o
Artino o & I . 2 e
Sourdine pocof 5 pp J (sonoro)

s ca 5ﬂS\€C repeat this pattern freely
S Liteeeel _ in space during pizz. (harm.)
e ~ad libitum tempo h_A
-
I T > i
e |I%F  — I = = el
rtino - = -
Sourdine poco f 5 pp f (sonoro)
ca 5 sec. repeat this pattern freely
m.s.p.‘__f.: in space during .
- N ad libitum tempo pizz. (harm.)
£ ﬁ"‘ """"""" L
o) i N rsa N
Db ||EF = : = = e —s
Artino g m V ;
Sourdine 7 ) f (sonoro)
o poco pp senza misura o
/ T ca 5 sec
e I ..... |
68 / e (senza pausa)
) gliss. Z (quasi trino) P
) 4 Py rJ o—® T @ | T etg gl gl gl g
Cl. f& — = ]
o # - —* o 7 - —+ Sol,
= _ N Y I
E K mp Sub-PP ﬂ @ ﬁ_‘__' @
=p —— sub.pp p —
N s 1 ca 5 sec.
A1 ” 0  —====- >+ —————-emm— - >0 ~
H 1] L D Pad

Tbn. l 5 - (~ ~P £ i
Plunger C -1 L
sourdine pp I Jf

ca b sec. . .
o T > move to Timpani
y
Perc. [ :
Waterphone| |™\
n ca 5 sec.
o) (secc.) ~
5 - z :
ANV - A
Grand |)'® I ca 5 sec.
Piano 0
7 ! ! ! ! Y
y AW | | | | y 4 -
[fam) 2 2 2 ] r.N
NV hihihig ~ hihid P-d g g hihihi A
3} A
____________________________________________ &
trem. __cabsec.
12 n(m.s.p.) 2 ~ A
Db FF = 3 z; ! &
rtino &
Sourdine
pp

* This technique gives an intermittent tone, some people describe the sound that this makes as a sighing sound.
The idea being to move the bow in a circular motion across the string, as shown in the diagram below.

This means that as the bow passes in a vertical motion to the string then a clear tone is produced,

when the bow is on a horizontal motion to the string then a scratchy ‘non’ tone is produced.
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S=132

71 ’ - 5 = #ﬁ s N
A _ TS = e
Cl. Hs — = - > o —
A\IY) N~ #
® = — f 249
mf - o
ppp  <PP — ppP h:/
sub.sffz ff
picaro o _o---=m=mmTTTTTTIIII IS -
el = ‘5
=S| ) t =
0ssia /] - - Tigl = :
French —&4 ri— e 15—
System = I " e ___
: ppp =7
________________ ppp pp ——
--------------------- ~~.0
whispertones , """" o o
o, - ] (@]
mi Iz I }
(‘) _ _ _ _ _ _
)" 4 o O o
7\ ] — | A N ™ o [ y 4 -
Fl. (0 ; = 7 .S
5 g 9
pp "mp"
(,
Cl l)\’- T # # ﬁ < - yi -
| D . Z % —
o g f ﬁ bf e te ° -
.sub\bﬁ """"""""""""""""""""""""""" mp
soft sticks
~v; o — |
P Timpani] ~ ____.-----emoo ) -
D — —_— . % —_—
74 ? E #o A £o - £ ~—7 !
_ § mp
Timp. SUb. DD
. e e te . .
(ossia) E?—ZZ#E £ ; I £ ; ——= s - |
sub.pp mp
o (1.v.)
) | ) e e fe
l’r\‘n _I—‘H"-v — = =
o =
Grand //,/
Piano be he
o)
J O
/ Z]
sul IV
(gliss. harm.)
ithout di
L [without sourdine| o vigoroso = TN
Vln ,{ 5 - ’,ll i i \h < y i ; qlb
| |26 25 = 7 t z
) T gliss, e e C— '
vpp " <"P" — ”PP" sub. S:ffZ E—
gforce overtones
O y bowing in m.s.p.)
arco = circular bowing* ,—og?| o o o
5) r— 7 r r— 7] ! 1S
via. || §85 [ O T T [ O 6= ot
2] -|-|;|I' pin - - - . . ! ! i \é/ 7 . 7 e
Artino b op" - . . ¥
Sourdine "sub. e aen -
! f P sub.ppp = ppP
O (msp)
arco —’ circular bowing* ST T .
5 piohs ;
e): i i N | —
| === 7 =TESEE
rtino —— = = —— = ——
Sourdine f "sub.p" n-ppn > — pp
sub.ppp
(Mm.s.p.) __cememmmmeee
A arco —’ circular bowing™ (sul Dy T -
)4 yn
| e = : RESSsee
Artino N A ; — i : ' — T T ?
Sourdine 5) # f "sub.p" " " Subppp —_
sub.p pp

|* This technique gives an intermittent tone, sighing sound. Move the bow in a circular motion across the string|
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o =5ub.60 accel.. . J =72 poco rit.. . o = 66
74 sub. sfz
0 - 5 o
AY
Cl. ﬁ £ ? EEE Ees=sns . — X
B T Tt N7 s o e e =
I _? : ------------------- - \___//
sub.ppp —— " —P hppp < P ppp pDOD <
N2 —
',Q - o gliss. o #3 | o o
7\ - - - ‘e ] il - I [
mu};gél' L'\:A} ; ' ' p—;
sourdine 2p. 7p.
ppp pp
(stop res.) \
Grand gc) - = = ﬁT-P-.; I =
Plano P} 'q _‘_v
* PP
B~
() "o m.s.t. N1
)" 4
Vin. e — = = E E =
D) :ﬁv (tram.)® e 7o we .
ﬂf \\\\ --------------------------- —’/
VP flautando =———pp ppp
Vla. = ! va { =
Artino © /0 c’l — €
Sourdine subppp — | p ppp
VP flautando —Pp
Ve ||EE i — = =
Artino p— J
Sourdine L
qu-PPP —mi I . .
n 4 -—-» remove Artinp sourdine
Db. || & 77 4 = - - —
Artino N\ 4
Sourdine §) v
accel.
subsfz -
7% - R 5 ﬁ?" \ﬁ\\ FeR
V4 — E%s—_ —1 it il
CL ; = F R _E = S a—" g —7
=i b Lo = * 7
\\_ ie = ) i ji%/ op vmp _
-------------- pD —— pPp — = Sff2>
(harm.)
T~
&~ pe
Q _ _ = =
FL.| Hrs - 7 o
NV | il |
e Y [
L5
pp
N1 T "
’Q |_5_|/ oot 5 i — =
Tpt. C [ (‘@ — 7 Y J — ®
\e) . . #_!_o
-
"PP " "p"<5:t‘fz >PP
1 . .
s () % —----> put Ebony sourdine, (silently)
]
Vin. @ z u? r— - -
% bp dolce
5 N2 5 — P e
v, |2 = = P R
értiraq Fe e P —¢ -
ourdine PP 5
(trem.) s ueire
&) tl:; ;
ve ||EE = = ! ! i —
Artinq N - - — 7
Sourdine 5PP -
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o =84-82

72

rit.. . . _ . . . . _ .
WATER EFFECT:
with top right index
81 e e _ \finger side key
Q fe 2 o 4 ~ B o W i
Al L Al o
cl i R AR e e e
— poco cresc. ——  pp L ¢ p— p 5 5 o/ \\_ﬁ_/ﬁ
— ppp
A~~~
el *
FL.| Hes =  —
A3V T
3 r
mp pp
Flz|N 1 .
y === ;
Cl. ("D = i R — ﬁ '( = —
> 3 e
pp p °
r) —
Tpt. C [.\y’m& I  — = =
Cup Le) [N arp
Sourdine mp down note
N /\1 on the beat
n — 5 5 dolcissimo
)4 q/- N | | o ka—\
y AW - - y [} d 1. iy [} y 4 -
6 s
) | ] -
’ ppp ——— PP .
Grand §
Piano 5
Lk
o) T
) O < < - — Pl < 7 -
Z / - VA % VA r
&' N~——
ppp
7, N e ___ — N =Y allafino dalla ris.
v fﬂ'\\-l ——————————————— > leave Artino Sourdine, (silently) + put Ebony sourdine
)
Vla. ¢ - - -
Artino
Sourdine
—~ \; _______ > leave Artino Sourdine, (silently) + put Ebony sourdine
o) ~ N
Ve (IEE = —/—7 S - —
Artino = % - -
Sourdine —m D pDOD
[Without Sourdine| -
—s5— 9 |
Q % S — > put Ebony sourdine, (sflently)
Db. — g U% ‘7 7 $ - =
\%) T
PP T P
—~ it. . . +=60 calmo...
94 trill progressively less reqular con aspettativa
0 \ TN el N (o) W~ (o)
L = = 7
® ) o - ﬁ_' = h_' © o v o
&3 e s = S
N ~———— ~— e ~ et ag
pp DPPDP e it
sfeinp — PP sfzinp >pp
/’ tutti contemplativo
clarinetist
GoPo eyes ssbito
89 dr (ord.) 23 (ca.20 sec.) opene
)4
Cl Hy— o  —— p——; =
) T —I7 = —I) 1) )
#"J ﬁ-: #_: - T Clarinetist progressivel
pp = P D pp D pp _____ begins to feel relaxed, closing

his eyes while looking to the
percussionist

=

AMBAAAMANDDDIUAIAVBBIAIAADNAUIIAIDNBNAIAIARDDBDDDNANAN A

VvV

/C\.
Timp. [/"

* the clarinetist begins to walk around some players, staring all of them
as if he were analyzing them with a fixed gaze and without blinking.

pp

[** clarinetist gives this entrance to percussion, (not the conductor). |




3: in the "ultraspace"

.

= 60 calmo...

poco accel. J = 66

(appoggiatura
just before the beat)

poco accel. J

33

72

interrogativo e
93 . a T
n = - — — sub. sfz a3
)" 4 2] - > —— N
Cl. @ I i ‘i p—r) o/_, .;/., | c/., c/., ‘i )& E I - |
S T B - r - Py ot I
| Pkt S subpp <p~  mp—
sfzin p pp—p
Alto Flute|
///” “
— o »
, rhe | IE
)4 0 74 77t
FL| Hf= - — - i o —< "
| K *: ;
e 5 <
sub.pp » mp
with top right inde.
finger side key
0 solo r,
)’ 4
ClL| H—= I e = = =
D} —) ] ]
g Lk <
pp
[Plunger Sourdine|
solo ——
v () Z""~.0 o ot t 4 +/]
"4 NI < N N T s
Tpt. C|| 5 = = e — =
ANIV/ ] N )
Plunger 3} ; — Ie
sourdine PP pp PP P — — mp
S + ot
o) . . N
Tbn. /'. — = b *): < ; @ I’ < Y <
Plunger C —
sourdine pb 5 << mp
leave quickly and silently Xylophone
the tibetan bow!l and take T __=-="77
2. reyepuyeyuyeyaye > two hard xylophone mallets (hard mallets) o h-‘.
)" A [ N L
Perc. || e = = = ¥ Van
ANIV/ A ]
Ne L L
* op < mp
Q F5 1
& = = = r . -
ANV s A]
e fe
Grand P .
Piano ) - - - T — o <
7 & 7 IP i
|_5 ] —]
pp — mp
D .
|Ebony sourdine|
BT -
r () o :
) 4 - - - 1 N
Vin. || Hes 73 D@~ b 7
Ebony Dj — i —
sourdine PP < mp>p
|Ebony sourdine|
= —
Via. || {2 = = = e e B
Ebony —
sourdine Pps5< p< mp
|Ebony sourdine|
p 5’ H P
= O - - - i T —— < :
Vc. 7 rS H el 7
Ebony —H
sourdine PP <p —mp
|[Ebony sourdine|
0 e e
)" 4 o
Db. |5 = = = e ————
Ebony N 5) |_5 ]
sourdine pp —mp
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sempre rub

molto string.

on the beat

sub.sfz sfz sz sfz

scherzando
98 ( = — Flz. B - T
n & = e 5 ' . X
)’ A | s | J— R 2\ 1 |
cl = = o : ——o—] e
Dj gt e ¥ g d— (o qert Tk 1 &
o FT_p g i e hy 1':#;'#? | RS g/ ’
. m o7 - el -
= pp sub.p ~ PP — P ==
) —
o) (ﬁ\— ﬁ% iy ) 7~
Alto A +———< p— — oy T il\v-, y i = ; ]
Flute| K9 L Z q@/ &
) _gliss. _ L5 $ -
b pp P =
Q f\\ — —
CL| Hrs 7—% - — —
) ¢
¢ = id
pp
7 Flz.| ...
w () | +gliss. + = T
) A £-A r2d ==
Tpt. C || o = = = T ;’_
Plunger \Q_B/ — $
sourdine —Dpp p —
Flz. gliss.
/—\ "
‘}: b - y 4 | *I y A -3
unger |\ ﬁ—
sourdine| | P~ pD T
(hard mallets) il
e — — — Ze
xit. [ =rres H= =
\e) \,‘ p
P~ pp <
A o
I{ - - <. [ y i -
@ / 3 Lh / !\
y @ 1)
[ L -
Grand p
Piano —5—
—~ l/—\
o) AN
) O — — <> - y 4 —
Z . I u.imv . ¢
P f
>~ pD
____________________________________________________________________ S |
N A
s () S.-P- (trem. molto bat.) —51 m.s.p. $:gli55-
)’ 4 N
oy | |2 = "ldg ? = = §+
Ony ) H va. = 0 —
: liss.
sourdine pPD 8 h _\/
gliss ) p ——
PO ERREEN < pizz. arco
’ . —5— s.p. :
L iy
= Vla. = m"l — -77 - = 7.|1 Y \,'7 - & I)f P JE
ony . ., ~_ = 11—
sourdine pp 1\,\_</
T gliss, (arco) V1
b N s.t.
o lg -
== 7 = 2 K e ?
/ - \
Ebony Lyl = & )
sourdine <
. Lpp »
7 gliss. plzfi arco
)e— #g L m.s.t.
o) M v 1]
Db. [|F2¥ = = = e ——%
Ebony \8 ! |_5 ] E)vg —
sourdine pp p —
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bil poco allarg. stabile allargando - - - - - - - - - - - - - - - o L. -
stabile )
"shaking vibrato”
102 progress. 5 - —_— 2 i~
0 (reg.)  slow Y & o~ > # o 4 i #g o
cl l’)\r’ﬁ X L t — IV R P24 - } s & -
. X . #® | \
A BRE -t = ek
= —— e g 1r® e 5
—f _\\/\/‘ ___________
sub.\r‘rii)""-"%m’pp —— 9z sub. pp f (ben sonoro)
/\ —
Ao (== —
(0] y p— — — - - II_
== 2
=f S
o) el ™
CL| Hs = = ki 1 = -
| HE = o : e
) T ~———
b pp
o () -
y L] L] L] L]
Tpt. C  S—
Plunger 3} =
sourdine < f [Bass Trombone + Plunger|
take Bass Trombone 1
D T > + Plunger Sourdine S o> 4 —-o o
_Ton (P = = = e l :
unger [N = = —
sourdine| | =f D \\‘“--—----_‘_ _________ re hd
i B seem--s====szzzzzzzszooofffifiioiiiioil f (sonoro)
Ly /S - L ________ > take Waterphone with bow
Xil. [ —= = o |- = = H
Y _\_/‘ — '{,‘d—q—i' ~
:f PP - .S:fZ arp.
down note
on the beat 1
0)
)" 4
'lr\_H - - - -
ANV
D)
Grand
Piano
0)
7 = = = 5=
l\ffy\
i
*
sul IV (sempre vibr.) o ommmmmmmmmeemeel R
ms.p. _.--=="""7 _ -
!/Q — — . -7 — —/ﬁ VNN
Vin. ||Hey— —= - —
Ebony e) — - gliss. — |
sourdine /f D m-mm====z=zz|zzzzz-zzZZCfIZZCIICCCIITT f(SO?’lOT'O)
1 -
ms.p. - _ — \;/\.....
Vi, |He—F—F——= = = - —e——r !
Ebony Z > —) ——0—— ‘
sourdine — p‘pv/: gliss.
:f ~--=-==s=====zzzzzzz:z:-c-CoIoZflfCoIfIZIZIZIZIICCCCCTTTO f(SOT’lOT'O)
E—— (sempre vibr) | cmmemmmmmmmmpmmmmmommssmmeeee -
gliss. m.s.p. _|.-----m77770 ;\_/_\
0 N — = T — — oy SASSSN
Ve. Ay = = = : - : e e T
sourdine — S~ [ gliss.
E— f PP —-eemm====z=zzzzzz===----Z-f-----IT-TC-TTTTTTToTTTr f(sonorv)
A /_é’ll{ remove Ebony sourdine
Db. T I = - = -
Ebony \%) 4
sourdine — f
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(J=J) J = sub. 108 sempre rub. - - - - - - -

(sempre sim.

107 (Zemprjz sim. chrom.)
chrom. ‘
M Ctrw M ?1\' :
Q (i’-" m p’] O de W A Ctr ~ i M
CL (:)9 Zo P it et teles
sub.pppp DPD ppDD pp
— --->
Alt Q gr take Flute
O Y AW @ e ; - - - -
Flute| K ——
e
YO oo > take Plunger Sourdine
)" 4
Tpt. C|| 5 = = = =
e
by B T s |
Tbln. bass C): = — go
Plunger -
Sourc%ine T 1p. gliss. 3p. 6p.
bpp 22 20 pp
Waterphone,
@ (with cello’s bow)
y
Perc. [ H ~ —~ —~ A
C =
pppp
Grand —
Piano o =) - - -
<7 —
"""""" % m.s.p.
b Y H gliss .
___Vin @w = = bo
ony
sourdine e ppbD D
icrotonal gliss.
e Fover the onitc pitch)
] 2] W @ e ; -
Vla S </ 7 & . ‘ ‘
Ebony e7 z fo Zo Zo
sourdine ppPD pppp bp
free microtonal gliss.
. (over the written pitch)
ve ||V re—=
Ebony — ﬁo e — ﬁo — ﬁo
sourdine ppp pppp pp
without
0 sourdine free progress.gliss. () )
)’ 4 [ ) ( ) \=7
Db. || == =
ANV
e pop—— pPPPD b

sub.pppp
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111 4r ¢r
) e o e = o .
Cl. '\,r\r;) 0"“_; o—(®
D)
ppDD mp pp mf f (sonoro)
Q microtonal gliss.™* ﬁo P —
FL. %7 = fo fo
ppDD pp mf f (sotoro)
s microtonal gliss.**
)" 4
ClL ("LD L=
e —— — s ——— —— °———
Dopp mp bp mf f (sonoro)
[Plunger Sourdine|
v Q O mmmmmmmmmmmm—mmmmmoo Py 5 mmmmmmmmmo oo > * é “““““““““ >* PP ————— _D(\:)
Tpt C (L’_D PN D} © ®) -
Plunger 0 © gliss a
. mp pp mf f
sourdine PODD (soporo)
ST Jwe I
Tbn. bass || %S O PN 7 -
Plunger \C = 7 4 %5(}_3)- (q(jL_
sourdine 5p: P ppb "
pOPD mp i A
(sonoro)
y
Perc. [ | - i i i
Waterphone| | K¢ d = - -
[Waterphone] oD oy b mf f
(sonoro)
A
(@)
o () bho O /
Vin. [’r{n =0 O
Ebony o
sourdine pppp mf S
m
y 27 2 2 P (sdqnoro)
/ (@
o ——
Vla. P — P FO
Ebony Zo —
sourdine pPPP mp ppDD mf f
(spnoro)
; o ﬂﬁo »
Ebony ol 5= fo — —=
sourdine DpPDD mp pppp mf S
(somoro)
(@
I
5 (o) (2) () ()
Db. (‘@
N
mp ppPPp — mf f
(sonoro)
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#r 4
() d . b 4 hF de) r
Cl e —— S — » T : g (&
. [fam) L P & A (@) 9| hid |
S 2 | '
Q microtonal gliss. ﬁ, |j|F . —~—~——
FL| Hoy— 2 — : j
= = %
sub.ppp _——— | pp —/—— PPPp ——  » ——— mf — p ————
microtonal gliss.
2 . ) S
ClL| Hy—= I Fg—————p —
D) 7 -
o Q — o gliss + O + © + °
Tpt. C|| fl—= = —_— === — == >
D) © de>
-> R T S~ eI
O m=mm--------- e > o mmmm=——=—--1 > + o-==--- D -------o---
o)
Tbn. bass || A—= n | | |
"\ —  gliss. 4 < hro——M o 00
2p. (transp.) o 7p. (transp.) 3. (trgalrlfssl‘o.)
E—
sub.ppp ———— p —Fr L — P —
PIANO HARP | ¥
0 gliss. £ £ o
SA—— I I I
Grand | ey
. A\
Piano ry) = = -
subppp ———pp —m PPpP—7 P — mf —p
R, o N S | N — A Y
free microtonal gliss.
(over the written pitch)
¥ () (trem.) m.s.p. M
4 7]
Vin. — f gf } P 2 £
Ebony e < ' $ ;
sourdine sub.ppp ————| PP ————— pPp —— p — mf — D _
icrotonal gliss.
fover the it pich)
(trem.) m;p L . e
" 1Y)
Via. || == 5 — % - z Z
Ebon ____—t DD
sourd};ne sub-ppp i —ppPp — P — mf —p —
icrotonal gliss.
over the orttes pite)
m.s.p.
- (trem.) $ $ . #A e
Vc y a— 2 e -y £
Ebony = — $ §
sourdine sub.ppp —|\ PP —— ppp ———— p — mf—p ——
0 free progress.gliss. ( ) (| 2)
Db. || ==
\\3V
Ny

sub.pppp
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T allargando mOItO progressively higher upper notes
gliss.

118 #r liss, //11'55 \A TR~ /—‘_l'- ---------- N
8 _8liss_gy ok _ gliss &
'Q fo . P . ) = ) 45
e) I 4 #" %
- f ;é ﬁ;% Nid pp— Nid pooff pp
sub.mf
liss. liss. i gliss.
()/ﬁﬁ _—_ _F_—{gl—ss L@ 4 3= E(;) gliss. Au(;) —_—
)" 4 | o N N
FL| Hes — —= ¢ &
e
mf f pp——UIf pp4ﬁ‘ pp—— ff pp———
gliss. gliss. gliss. gliss.
IQ_ ﬁo ——— 1 ﬁ E 1 E I £ E 1
Cl (\r_vn r.N r. ry
© f
:mf b — pp L ff pp—ff ) P
gliss. gliss. gliss. gliss
R + -——=> + —_——— + .
v () O mmm e e > ot o " h(;) h_o/ E(;) b = E(;) b e—
) 4 |
Plunger e
sour(‘igine mf f pp —Jff pp <ZJf pp ——Jf pp —
_ /-;>o ——————————————————————————————;>\\+> O——==- >+ Q= ~====- > + 0O —=—==== > + o
Tbn. bass || S -'\ & -'\
Plunger || ™ — - — gliss. |, — L ooliss. W — — gliss. | — —
sour(f‘l;ine gf @ ;p\ @ gpg{ h,") 1_9.13\ h, gp*w
{ —~ ff I —ff
(t%ansp.)
gliss.* .
4 N gliss.* g gliss.” gliss.*
Perc. [ H = ,\‘(é & & -~ : & .(
N © ) #“ ®)
oo — op o W o —  pp —
0 / @
"4
7 — -
A\\SV
¢ ~z - __—— f
Grand —mf
Piano gliss. . gliss.
. gliss. ﬁ ~ ﬁ gliss. h o
. O — 4 i i r i
7 & 1 . . .
@ Ge &
pp —Jff pp < ff pp —ff pp —
R i ettt N A N—mmmme A
Qram T TTTTTTTToTT o TTT T oT T oT oo T T oT T m T m oo e T Tt
L b (®) m.s.p. gliss. ) gliss. ¢ gliss gliss
 A— m —
vin||He—= 1 7 . —4 —%
Ebony o 7 I
sourdine — —_
=" pp —¥ pp ~ff o0 — pp
ﬁg — N m.s.p- - gliss. gliss. gliss.
- 1] A N A A N
via. || == A bk ; I bt
©
Ebony _ S
sourdine -mf pp —ff pp =i pp ——Sff pp —
832
gliss. gliss gliss.
L L — ﬂ — [(®
ve ||EE=2 r = o ! !
Ebony - f |
sourdine —mf f
pp —ff pp <Jf pp —If pp —
1M.5-p- gliss. gliss. gliss.
0 ( 2) (sulI), A A < Sliss A
)" 4 N \ N
Db. (‘@ & & \\ g &
e mf f @ ‘@ @
pp —Jf pp ~Jf pp —Jff pp ——

* this glissando should be played
dragging the mallets through the keys, (but not chromatic)
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=108 (stabile)
(attack each note with tongue)
12()1 — :\_ (t:) ﬁ:!dbi) h:i(&bz) Py (4:) & (dbz) h:'— (i:) ﬁ:$(i) :E (JBE) :E (JE) h: (t:)
) 4
7\
[fam) e —
\Q_\)/ = = = = = 7 -
—~———————
CL =
drsses G s B s
- B(z:, ## (di) E <dbi> b_E <<JE> qz ¢o %7“
T (ossia é” = = —— f
French System) f — #E ¢
(\) ‘_:E - #;‘\/ _ _ | _ _ #;/ \h:;'/\“_ BN
)" 4 = = IIH o -]
FL| Hm re— i ——
.ff __________________________________ — f _ ff
) sz - s R
y AW | ) | b
Cl [\:_3) I % — u q : Iq Lndl — — v
— AR o4 —1fe o= =
\f:f ______________________________________ [ ——— f_—' - _ ff -
o TTTTTTTTTmTTmmmommod >+ + + . T T
L, — ik s e
) 4 o 2] ] —
Tpt. C||Hy : % P b
Plunger J
sourdine —Jf — If/ g— — K
[
R + + + + ity sti.che A + + | £-------
o) 4
J O
e B e R B
sourdine b!' *— = - _> f = ) :f:f_ _______________ T
e ey =
ff 6p. (transp.)
v () be T ba _ _ | — e T T
)" 4 L — Le— Le—
Xil. [@ — "
\e) I
P Jf
:ff arp. 1 3 —— arp.
down note ; down note
on thebeat ______
0 — 2
s — ﬁj o g:
[ fam) r.N Iyl ’ 1
ANV T 9]
e) bl I
Grand
: ” b
Piano |{B)% Zo e A
- . Pe D
Nid e T —
N Ll _______ N ____
) N ____:::__:_________::_____________::-_-_-_-_-_-_-::-_-_-_-_-_-::-_-_-_-_-_-_-:::-_-_-_-_-_-::-_-—-_-_-___.::_____________::___________::::_________::: ____________________________
M,z " —
'rn —-h:! ﬁ:!‘/h E—/ _\
)" A
o Vin. '(L'D
ony
sourdine’ e :ff
0
Vla. || Hes .
ANV |
Ebony 3] = poF——&—1@
sourdine "}‘f\'\ ______ = - =
ve || EF te—te——3
Ebony — ' : I
sourdinel] __Jff
A
by ba
Db. ||H5 ——% = = E
\
¥ o
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123 molto accel. S oL oLl
0
X_ g e y 4 - - rig
D S A— ha
D)
Cl. N
2 .
(0ssia ) F—7—=% =- |
French System ) #E"
- T ; __-_ h;- lq; \\\' ______—---""""_' ---------- _ ﬁ
0 A =z Lo b ﬁ; — - = -7 4 hfb'b' o L ﬁ-—
=== — = ¢
M —
s P ﬁ;_/\“‘~\\\\
() ) \F__I 5 5 o ) _ H'_/_\’ 1
Cl )’ 4 | [ | ﬁ ' Ibl R - iy I._q H’I I s
===== = =——~———
I T T -_F__. ———————— = 5 3 ff _
=2, e ——
gy - + R I T >
o () e o + o + o b o-- 0o 0 0 0o Q| 0=mO0-—————- > >o--------- >4
)" 4 0 I 5
TptC l(r\‘yn — s ! 4}’ re T '_IF_ ? i (5
Plunger e | 3 4
sourdine 5 5 o —
e 4ot + oo e i TS
+ o + o + o Ai"o 0O 0 0o o0 ©o I+ o ‘+ >
Tbn. bass |[|IEX—— ! : - be® o ——— —o-* o . . e €
Plunger | |Kg ~ = 2 z | T — i
sourdine o 5 L 5— 5 L——3— Mf ——
T ,; — b e T e S
Xil : T = = ° o | 4 T
Bl [nwv — i = = ! I ul | L%
(& — 5 —— = e e B E— .
5 ﬁ —_—
6
(loco) e N s p——— T
0 & L 5 ) -'I"-\Iq
4 7 1 m E——— ) o
® re S i oo — -
® - 4
Grand 5
Piano — | bl—hlﬁ"h." o
Je [ y 4 10 Py rQ
Z ﬁ 7 g\ Jf+ L
= T 7 T
’ - TRE . 5 o
N _____ N _____ N ool __ 0
) | (oco) (msp) —TTTmeall e bﬂ-’-‘:_—"_-““;i_:" ﬁ_ bty
= ey _ \\\ ‘/’,——" / —_ ::
) = o ® ° o — _ Lo @liore ® 5
Vin. |5 : £ = ‘e ~ftprete # L E , ¢
Ebony | ey —=—= P ——— : - S
sourdine 5 - —
5 Nii
) nsp) ; P - ) = 2
I r—— : SO |
Bl dan) ——— C
Hbony T e B e e e L < =
sourdine = e = e - ﬁ_‘_ h‘ @ ~- = _
S — Vi
(M.S.p.)  _  emmmmmmmm T m T e e . eSS .
==~ /’/’—— 5 - T /””— ST -
- ’ N - %: - I— .H 'Igl o o , ﬁf
ve. |EX T e e T 2 z ¢
Ebony —@3 *—T —HE % ? o ’ 3 =
sourdine 5 5 _
JIf
|l
Db. [|EE




. 4: The Magnetar's hiss

J=120

J =60

l'istesso tempo, ma sempre poco rub.

125 € avventuroso

(espress.) 5 77— 1
Cl. HoCEC—~ = JI——J = i
NV 7 Ih . 1 b |
®) —T) T T 1 " 7o w® R
— = = = i -— T g*
e & =a & T &’ . &
~—— S~ el -

>‘p‘p < ----------------- pp —_—

-~ Sub.pppp

0 @ETO e p— > take Piccolo
Fl.| 5 € 7 & — =
D)
i
" /@%
ClL| He~€ 7 73 — —
D)
— Sl
)% ”-\O _________ > remove Plunger sourdine + put Straight sourdine
Tpt C #@ﬂ D y 4 — —
. ‘g; A\ \%2 V / r.
Plunger @) '
sourdine — Jif
it ittt > remove Plunger sourdine + put Straight sourdine
Tbn. bass || X ¢Ee—= I - -
Plunger ||N —¥ -
sourdine = fff
(espress.)
5
v ) _ /\ [r— | \
. 7 L — L 1 1 1 VP N
Xil. [ .:] %I ‘ u‘_d_l;‘ I . il e m——
© B — T T ==
S sub.pp pppp
P
Ig_remd g s = 7 - =
iano
<
- %
() e > remove Ebony Sourdine
Vin. || € 7 & — =
Ebony o -
sourdine —ftff
Y s >  remove Ebony Sourdine
Via, || ey €=y e — S - -
Ebony ) f -
sourdine :ffff
/(‘ﬁ';\\ ————————— > remove Ebony Sourdine
'QHJ <. y i — -
Vc. 7 U 7 Iy
Ebony
sourdine = /iij
@z
Db. 7 - = =

—

iiid
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Cl A —>e ] — X I - Com— | -
PHGEN. N I 7 I S I ) =
Q) q LI ¢ HV\\\ h—. q 5 |—5—|
g pp e - f mf
> —pp—— p> —_ p 5 — —
b subpp <p
(espress.)
0 1—5—|/h,- he ¥ 5~
Picc.| s = ! 7 - & : R = P—L‘P—bg:
. l\f_vﬁ r.N / A . .r\)u. ._ﬁ_‘ ! !
b S ——  f — mf
5(espress.)
)" 4 | , | ]
cLl i - = T —ve——F e—a—rre e
e) —— h_ﬁ & ' —
P—f S—”—//——— mf
traight
(espress.) o
r () |—5—|%4|—7u . K\L
Tpt. C||H5 = I . o e P e
Straight ) & ‘5_' ‘
sourdine p —— f——— mf
(espresV_\\
__ —5— '\5ﬁ/_\
Tbn. bass || °A = - o — o z '
Straight l\ : —_—] =
sourdine D —f5 — mf
soft mallets
H .
0 H—
Glock. (0 - T r—‘_!j:i o ’ 7 .y -
\Q) 5
pPp—— P— pp
0
» s - -
7™y —
A4 P
c .
Grand () e
Piano P
() [ — 2
I{ - - ‘)5 <. 7 i
@ /
) =/ 2 |/5)
pp--:_ f — mf
Vg, halb pedal _ _ _ ________ S
N [without sourdine|
""""""""""""""" B e R P e S
-rQ pos. ord. el 2 _—'I |\5 al - T k/ [ - ﬁ —
Vin. ||He—=—= I e —— . N e ——
\éj ¢ s It I =@ —
pp _ Mf =p _ f 5 >mf
[without sourdine] |
A pos. ord.r—5 1 5 5 —5—..-"5 ey
Via. || S = I e o — '
A3V \ - j ! o
e pRReE 4 h o'
p — f e /mf
[without sourdine|
pos. ord. e N
|_5_|// - 5 ﬁ._ \\\\r‘5\| LeemmTTTT i AN
o) | 7
) O — v d o 0
Ve. 7 . 7 - o |LI ﬂ_r_ L !
— — ==
[without sourdine|
pos. ord.
o ||=E = . = ] e - — T
.\g/ & 7 A\ 1 ';| o —o— —— -~ —
N -. ,// \\\ //

_______
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7—— sub. sfz
r’/?_\ T IE T ——— eI
131 5 - — - - 9
) 5 ; qi ﬁg —
)’ A 1L 1 ) | | ] oy
Cl. itk o —"r Ie L — —tre e
\Q_B/ 5 — — T - 'H"- — oy it : |'_‘_L|_I
ﬁ \/ — 'c'h_'< 5 ﬁ< D & i
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0 o
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N
IQ_ ~ ¥ y i '_ — r-lh_} i I
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>p u h
(==
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sourdine p o
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5 1 > o o
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rf) h P
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) 5 I—— 5
b
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| Y
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— P'
— 5 1T 1
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~~~~~~~~ ‘_’
, 0 _ : e ——
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5
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| h
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| N 'ﬁl/—\r_. I’F ] N
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t t
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’ L__J |
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pp 2 p d D’
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N2 - 77T N Lo e !
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f
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3
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(==) (<>)
144 g
() ’/’_’__75— 5 5 | |§3~| N I.—-3——|
Cl I)\" I J j ; I # < - <. 1
. I{,‘dl' 1 . ﬂ‘ . , ) / / ‘ u.._
= — p _ ;v -.%/
S — mp f ==
—_
S
() ,_5_|h FIZ'/ ’’’’’ N
)’ A
Picc.| Hoy—= 7 ) e g7 - 7 #'
\é)j . — -] o
p —_— f — P b —
Flz
0 5 5 A
)’ A — |
CL| Ha — ' = 2
o 1) 1 1 - : o/ &
N hE * q #P =
pp -
Vo —s— s , [FE]
Tpt. C r')r\’r‘\ — o - pr——t = — = #,
Straight \QJ)/ i S—_ : _ f-\' ‘\ .
sourding P — [ —— p p "Il
Flz] --=="7 77T ~
—5— 5
Ton. bass || ¥ : i —Tereia P et a2 25
Straight| ﬁ IE| : o ' ] - | ? o
sourdine p\—/ —_— f — p mf—=p
L Q —5— — ey e > to snare drum
Glock. [('\r‘n & 7 i . 7 y—" 7 —
\\J ] i ') 'I -q-.>
pPP<Pp Ttiz=-- L5 | L s
pp ’ P———f—p
N é T~ 5 //l’JV
)’ 4 71 # ] Ca—"
7\ VA | - s I T . bl
Grand '\:4)7 a : ; % e
Piano / o ',"
) z a siete e —=
Z BT N g e lie e i
— N O I
2 p mf‘::=-P
p —— b <f — -
R N ANmm———- N - [, QS R el B N mmmmm N =N A
’,Q q b .I'.b.. l/’_--‘\
Vin. || Hes — 7 : = 7?
ANAV/ A)
) L5 — o/
p — f> p p
B B T (trem.)
Z’?h__\\ h_'_/—\ I /\u‘ //5 N s N
via. |HEPE——e—— fE—fe—{ e e — = ?
a. 21 1 — | ; i L_l ayu o i__bi > .ﬁ p~
5 5
p —_— P ——f — P mf= D =
Joommmmmmm T T ~<_(trem.)
ve |PEE———= — e . g .
c. < _‘I_ﬁ ﬁ‘l IL | il d }1 IF I’ i I @ N — — Z
N— 5 J 5 -
(trem.)
o —s5— e B > , e
Db. [|=£ — e e S | — i . " -
& ) )ﬁ . ' . '
o
—_—



50
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poco rit. .

166 ohe P foy
) g terp ettt ' Fedene, L aze e
Cl. Hy— - i tpief
o : e M &
Frae
10 10 mp 10
f
_________________________________________________
o) =" microtonal gliss T h."/‘/h microtonal gliss. RN ”'-—ﬁ-.—#. .ﬁ"' lq_ﬂ_
FL| His—be e e Ze e 2 =
2 —F : :
=p sub.f »
Flz.
e . ra»n; ey
Cl.| He~* 4 : 7 : — 1 . ;
: 0 ¢
— mf
vy / gliss N T T
Tpt. C = 5@ : 5 - 7 p—
“mp
to N —
Thn. z —Z —Z
\ ge h-e
—mp
o T e N —
Xil. [.\','b : e — — & br—% | .
\Ne) ' —
~mp
0 rl':!
(& 7
e) bl
1
Grand
Piano \ (L.v.)
o) #
) - ﬁ =
— ~
—mp pp
A
N —— E— .
Vin. || is— I [ 1 } P~ - < I } h _H" <7 1 —
SESEEE S /
= microtonal gliss. O-/\
Vla. [ {am) - I ﬁ ——— — H-;\’\ ! = —
© et 5 ez d 0
Y _mp T -
D
_— microtonal gliss. . {
VC. : N : : _._Iﬂl. } .‘ [ F H I _._. — —
34 te o* __? =
~mp p
! /\ _— microtonal gliss.
Db. ||FF=s 2 e £
% = ’




CL

CL

Tpt. C

Tbn.

Xil.

Grand
Piano

Vin.

Vla.

Ve.

Db.

J-

72

turn down this pitch

61

by lowering down mouthpiece, i
(not by fingering) poco rit. - - e
() ber .
)" A T
Y 4 ' e 1) —
[ fam) il
A\
e
9 "PP"
() 7N
< < - —
@ </ 7
- pp
YN N TTmmmmmmmemmeeees > put Cup sourdine
y AW ] y 4 e —
[ fam) / r.N
o ¢
e
-bD
-
C\'/~ N
) O > [ T - —
.4 <7 7 .y
—
2
comico
o quickly to Tambourine, Comore socco
/() /ﬁ with mallet) P
y A 14 < < y 4 T T < } T < T <« < | < <
[rm <7 7 . 1] N A— 4 N—<r—7 NI A— N—</—7 N N/ 7
\QJ)/ 7 N T 7 ‘V 7 T 7 ‘Y 7 ‘V 7/ 7
"~ = pp b CoTIIITIIIIIIIIIIIIIIIIIIIIIIoIIITIoIIIIoIzIIZZzZoizziizoizizos
@ Stoppato
0 7 7 7 6 5
A — yi *):
[ fam) .y & 1 1 1 [ 1 1 | 1 1 1 [ 1 1 [ 1 | 1 |
SIS : IR R IR R R R IR A R T2
) x x X X X x g X X X X x x X x x x x
v v vV v v
o) N
I O y 4 y 4
7 . .
T S AL AL AL LR AR AL AL AR AL AS AR AL |
P! - Il 7 L 7 Il 6 1l 5 J
________________________________ pochissimo ped. ——=— = -~ - """ """ m e — -
el
< < — —
<7 7
\é)j 7
pp
/\ ﬁ'
4 < < u Ik\ - i -
g </ 7 — - — .y
| .
>Pp 7 Pp
p
~ . microtonal gliss.
o e . — _ L =
e o imiP s 7 —t : —
.4 7 </ 7 i L % i ¥ 1 H
' T
pp
7
> PP P —
— .. microtonal gliss.
'q:_g < < <. 'I.gl' L | I
Z 14 >4 / / il : =] ——1h P 2y i |
\g ’ e —1— 1_ 7= r= & — Li_/\
=pD 7 — PP

p




62
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Metamorfosi: sempre il tempo rubato,
72 dilatato, scoordinato, aggressivo!

MULTIPHONIC
(ELEPHANT)
------- >

(sempre legato)
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* elephant multiponic: four different positions with the low E position, playing with the embouchure. Aggressive, rude,
dissonant and very tensed pitches
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(ca 4-6 sec.)
o Q - )
Vln [’r\r‘\ I —7 ; - — =
Ebony Sourd.
ppp
\ m flautando (ca 4-6 sec.)
o5 —3— 3 A
Via. |[HR—7F—Fg> N 7 = —
Artino Sourd. z . i, < o 3
___________ ~
pp ——=""""ppp
pizz. -t » put Tonwolf (ca 4-6 sec.)
sourdine )
e): — = 0 < - < —
Vc. y.4 Z 7 g 7
—T)
- pp
ppp
Metal Sourd. (ca 4-6 sec.)
(sempre molto vibr.)* ~
|y
Db. OI,. = = i’ N oL LN i?()‘/mmmww
Metal Sourd.| K ]
sempre pp

[* move freely the left hand finger also in order to change microtonally and slightly the intonation |
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,/ = 60 ancora esitando

198
0 gliss 5 5 gliss . 5 .
Cl He i il = e a— 2
. @ 7 1 ] . . ‘/—/ L’i
e) & L \I~— @/—‘\ F:‘
oo mmomemmmm st T T pp
p —0pp ——poco f= pp <P —
f)  —mmmm—eo » take Flute
Vol. [ B - - 2
Whist. '\5/‘ 7
|Wah-Wah Sourdine]|
S ——------------ A >0
% _R_/-\ gliss X
Tbn. [ o) = 1 7 0
§ T 5 ] =
poco f ppp
3p. 7p-
v
, | S |
N [>)
Perc. ||HE——_A=—% - & N iA
Water - N ! CR W S ~ — 2t
N J~_/ L L 7 N—’ N’ N—"
Bucker - p poco f
H-/ ------------------------------------------------------------------ N A
0 - l . 5
& . '?92 ote Lo x
\\3V b o | .
Grand ® e -
Piano 6 5
, I —..ﬁ-‘-
= 7 serefie s 5
Ll
7
T pDp poco f ppp
UC,  mmmmmmmmmmmmmm e
% (una corda)
) Q (harm.) i}
Vin. || s — 7. . E— AT E—a .2 R— oA
Ebony Sourd.] || e> - ? « - e ” > > -
poco f p p
- K ()]
Vla. K - - | I p— ,./,.
S
SN —
ppp<
o) [>)
Db. |5 i
Metal Sourd. [&¢ e PO asrassssssssaaasaaasaaaaaaaas 2
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accel. =82 s J=76mu
200 e 5 -
-~ 5 —3— 5 —
5 — liss r—— ; ammea -
Q ¢ ﬁJ_ E g 53 | [ b.- ] JJ.—/ -
Cl. Hoga 7 = = 7 L * e p u
® i R - “re ere gliss
oD P — DP poco cresc.
<
N2 ——2
0 he o
) ) 7 "ﬁ" 7
FL| % = = 7 it ‘ X =
ANV 3
D) 5 L3
ppp -
pp
[without barrel”|
chrom. gliss.
N 2
() 'Q“""W
g ¢ - - ]
Cl| % - 7
\QJ)/ 2 3
pocomp ——
[Harmon Sourd. |
N L_ororreoeoee T
v () 0 - gliss /_\
)" A ) L |
Tpt. C || = G = fee—ts—» r——— =
\Q_j/ 2 3 g | | I | A
N o e
y
[>) N
Perc. [ H5—= G — < i = -
gVatEr — [ ~ S - >
ucker PODD
down note on the
o) beat
g ¢ N
g\ A - - - [ Dl
&7 ] o
S S
Grand
Piano
A
< YED] | e
Jeo A b - - - 2] y 4
7 7. 5, 71 ¥ &
2 3 Iq
N—
poco mp
tonlos, "pontissimo”
(without tone)** Suhﬂi 3
s () P
7o - - ——)
Vin. (\‘n} ’:7" - 7 ]
Ebony Sourd. e
PP << poco|cresc
via. ||HE=Z T N = =
(DY —= : —
Artino Sourd. ~ \\J N— i‘“
pD = ppp—DP ——ppD
[Tonwolf Sourdine|
(trem.) ___emm=mmmmmmeee
arco. ﬁ éliss _P_/—‘%\'
V. c): "'7)‘ = - < e - I V = { =
Tonwolf | 4 2 ¥ L
Sourd. pPP<DD

*blowing air into the upper tube, playing such as "air chromatic glissando" in the written range.
Resulting pitches are approximated as written. Embouchure in such as flute position

** very light pressure, quiet, white noise, (with different
pitch colours)




80 rit.. . . . . o . . L o . . o = 64 :/=76
(quasi portamento) accel. . .
1
L B IR
N - . gliss. | | —— m #o g
Y — | ] h./ N N - ol
ClL Hes — —p - =X - & a I
3 - 1~ ‘ B
gliss 8liss "1 &Y -
P fo __——— TP —
= ppp poco f
H
3
5
0 - - 2 e e L
Fl.| He - 7 i — i
\V | | 1 L& _—
e s ! ' " gliss. T
— f—
poco f mp
AN take Bass Clgrinet
-1 >
ol S S — -
- o SO i A
Q) wel_r
N —
ppp
remoove
N3 _---------o a Wah-Wah sourdine -
il gliss Put Harmon
r i fehgo—-->+ 0 TTTTTTTTIIIIIOC > Sourdine
Tbn. [ /'. = - i ] | .7 'l\ - -
Wah-Wah | "\ —
Sourdine L3 PO
pp<<p —
| Weaterphone]
d o
Perc. [ H = = - e —tm
Water K 1hetl 1 ottt Red
Bucker
0co
4| PTANO HARPY poco f
A Qliss.
S 4 - -
I()3.1‘and i - F—&—%& 7
1ano
R p \ L o
DD i
_________________________________________________________________________ .}X@
.)
s () . gliss. .
Y P S -
Vin. || s i — P —% -
Ebony Sourd. || He¥ i
ppp
sul IV
N free microtonal gliss.
Via. || = = = g -
="
sfz sub. p
sul IV
__ 37 free microtoral gliss.
ve. ||EE = = I s o—
[Tonwolf Sourdine| sfz sub. p
(molto vibr.)
Db. || = = -
Metal Sourd. \g J - _O_“WWWWWMM
\‘_'/\ —
SE sub. p

[* hand glissando in piano's harp. Free middle-register pitches.|
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____f.u.lz'-sf-z ------- ] accel.. _ . _ / = §2 rit.. _ . '/ =76 accel.. _ .
207 A T - P -
) hs é te F giss. 35 gliss,. \m——5— 4 — 8liss br=3—
)" 4 AP-d hl L— N L | e —
Cl. H— . & . —F L — . :
ANV I 7/ L o L A : | 1/ L
S : 1 — #_._/ > #-6 I 4 #
ﬁ... — gliss. =
=p —pp ——poco cresc. sub.pp <p ———pp <P =PP —p — pp
A -~ - » take Piccolo Flute
’ L] L]
FI. l,f\_ﬁ I A .7
NV [ 7
) v gliss. - 9
pp
0
Bass Cl.| Hfs = < ‘
ANAV4 7 fad
D) — gliss. T— —
ﬁZZ"' ©°- ﬁ@
pp ppp pp
d Q —3
Tpt. C [.’kw = = - S
ANIV/ A
Harmon N % _
Sourd. pp
[Suspended Cymbals|
(with bow) m m
‘ —37 3
Perc.[== - Nor b —1 5 = = e
S T - = = 7
ppp 3
pp Iy
(non arp.) —3—
: - - =
,{ — IH .ﬁ e~ . - n - { ‘#
[fam) H / T r.N
ANV T - L]
3 'L g
Jf (espress.) pp
Grand
Piano he
‘}: bl s k\ vy ¥ y {7 - y -
4 JJ.:‘! T ‘/'/ / !\ r.y r.Nr.J r.N
x Sid
|_3_| L e~
f (espress.) pp )
pp
R, poco ped.
o Q m.s.p —3
Vin. || s — — 7
Ebony Sourd. | | =e¥ b %
gliss.k
pp ppp
tonlos, "pontissimo”
. —|(without tone)*
gliss. -
H /b-ﬂ- " gliss.
) L[ Teee HO
via. |72 = | B =
=
pp — ff sub.pp POD
tonlos, "pontissimo”
(without tone)*
gliss.
o) N s o — s
VC. /'C (D e Iﬂ' ' Iﬂ—‘ B o — IED
[Tonwolf Sourdine ;
PP ——ff subppp———— |PP ———— |PPP
tonlos, "pontissimo”
v (without tone)*
ﬁ gliss.
o) § s
Db. 7 E ; £5 -
Metal Sourd ¥ —e s 5 - —
(.J O
TG ¥ i sub.pp

pPp —

* very light pressure, quiet, white noise, (with different
pitch colours)
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66

- accel. _ =72 rit.
B o (9 ) (remreec ) mmmemmmmmmmm S e
A e —5— 3 \\(’ ) (espress’.f__ _______ = gliss T .
)’ A o~ - Pod poded v Pod ~
ClL ooy =2 : T : ' P
DI foe— e ‘ﬁr ~— 10 h' T ﬁ;ﬁé L g— ‘ I_ﬂr_
b gliss ﬁ“zglzss\ ﬁ;}) ——— D —pp —_— p —Dp 5
o)
)’ 4
Bass Cl.| Hos
NV & P-4
® f— — T— —
>pPp pp ppD pp
s ()
)’ A
Tpt. C ||y
NV iy 1 oy
Harmon g ——— ;&o o ;&o
Sourd. gliss.
bpp bp pop
[Harmon Sourdine|
~ -H'_/ gliss. \;\
Tbn. D = - - > i # = -
Harmon | | K L g—
Sourd. PP —ppp
% @ —3 3 m
Perc. [ —= = - = X e = ,
Suspended| | X Ly ~—— pp 4
Cymbals pb rp — —PP!
o) . . .
)’ A 2] [od 2] -
t— r E g
3]
LI
bp
G.rand
Piano h-’- 5
o). — —" T —" v 4 s o = p—
Z & £ =
id L g ge’
3 "pp pp
|_3 1
_A pp
s () m.s.p 1-5:P- gliss. .
4 - #5 r.d
Vln.@ - '7u| N 7—& - i Hr—7—&
2 M P — Y
pbD bp
via. ||HR=5o 40 =
Artino Sourd. s
b — bDp bp bpp
Vec. %E EE _ﬁ._.
[Tonwolf Sourdine| .
pp —————— ppP
o) L - L
Db. [\~ e P
(el Sourd kg
E pp

ppp
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,/266 pocoapocorit. - . . - _ - . _ _ _ _ _ o . o _ o . o . .
e sempre lusigando
P & sub.sfz sub. sfz sub;s_):z>
215  oeemmmmmmeel liss. % . _ Sliss. = _  gliss. 1 =
n -~ gliss. A te 1O o g qﬁ ﬁﬂ %E #ﬁ =
4 ; e
Cl (= I P-] A -7 o
1
>P1L)7)’4 ’ mp subp ___——mp sub.p mp
() 3 | gliss.
)" 4 |
Pice| ff————=——4#—+F o =
e) ¥
ppp ——Pp E——— pp — | p
0 ——3—
Bass CL. )
Y 13 3 = f— I— —
Tt 4w o o o
ppp pp P pp D
7 () ——3—
Tpt. C| |5 i :
. AN A— # S 1P =i te
Harmon e B [ . e < T ~~—
Sourd. pp PP
o) 3 — __
Tbn. (|EA—= - 7 % Z g
IS{arrgon \C o - JJL;O 0k Fad
rda. .
ou ppp\/ gliss o
6p.
, m (lo) . » to Springcoil + take 2 hard xylophone mallets
Perc. [ —= - - = -
Suspended C 5
Cymbals DDD
N (lo) mmmmmmmmmmm———oe- >  prepare E-bow
Grand |si—= = 2 = = -
rand | &y
Piano D) 3
ppp
__________________ S
() ——3—— _
Vin. || Hes - - iy &
Ebony Sourd D] xS = i 4 T S—
5 | e l
ppp
via. || #8=k o= - Y-
Artino Sourd. : 5 i
= — Hi———— o
pp ppp PP = ppp
[ Tonwolf Sourdine = g Sine) f
pp ppp pD sub.ppp ——
=2, S
o) ] !
Db. [ — — =to 5k
[Metal Sourd =50 K& T ¥
ppp pp sub.ppp _—
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S / =Yg dtl | L | 1] ,/ = 3() [Tairjetting" pitches|
219 _ gliSS R
o #e sa fe e antE
Q — — iy JJ.+- — — z N -+
l’f\f‘\ ‘:/1 0 b _'H'! // #S .
NV 7 L F._H! ,/ N
® - = 49 go ¢ —
b ﬁ; b ﬁ_.- y’
sub.p m sub.p . -
Cl ’ fsubppT=E— f{ o
. scorrevole
(rhythmic proportion)
‘ . . . . . . . M‘ . . . . . , )
Hn — - 4g s l S
. )" 4 ] e Pad L Pl il il
Picc.| His—#2 7 2 T =
DR :
pp p mp
change to A
0 clarinet
Bass Cl.| Hy = =
\éj liss # - >
- - — - - - T oS, - —
- - - - - Ho ﬂ:;:_g/— - fe__
= b 1 re - B mp
st - - D
o Q _ u_gliss. 5 -
Tpt. C | e =—— ==
Harmon ﬁ_ ze " A= | — 7
Sourd. p mp
change Harmon
sourdine +
y gliss. ﬁ " pit Cup sourdine
— - o P ®  -----
— L te e 8 e = el =
Tbn. Q) & - =
Harmon| |t 7
Sourd. b mp
0
; l{ - - < <
Grand | i 7
Piano ) T
__________________________________________________________________________________ %
#
"Q ——#0 ﬁ %_/
y A ———g—-’ <
Vin. o 7
Ebony Sourd. ||| € ¥
D mp
0 P —
Y 5/ P od =
Vla. {r~—Z© 4 7
=
p mp
—
9 o ﬁ-lﬁ ﬁ%
Ve. (A 153 ! 7
[Tonwolf Sourdine|
p mp
,QL : T —
Metal Sourd. 5) o

>
S

* open lips progressively maximum as possible; then throw air through instrument,"50%" and outside it, "50%"
in such as sh] (international phonetic alphabet)




7: Arietta, 85
(disolution) /=60

comodamente calmo... poco accel..
221 (ca.10 sec.) sempre soave, dolce e cantabile
() N l/5/|
0 —
Cl oy — L.
\Q-B/ —~< — — il
= fo i
pPDD
(ca.10 sec.) et i st frecl
o r AL N ad libitum tempo
N
Perc. l i | e ————— 1 S — = =
N E "\\3 :I $
sub.mp — ~—
pppp
(ca.10 sec.) ,
~ repeat thz; pattern freely
T
Q | :Eﬁ:!.& azg E’Z?fimbieiffﬁo
Z. & . | | — — —
sub.mp Y22 2
Grand
Piano press Ebow
———————————— > [E-bow]
(ca.5 sec.) (ca.5 sec.) o
~ ~ =S -l -
) D = '
7
--=z:z::22 (PDPDDP)
v, Y N e
J J J = 60 I'istesso tempo
= rit.. . . J = .
66 60 ___________ ma ora oscillante...
225 -5 ﬁ’“/\’. _:.-_ ~~~~~~~~~ (ca.3 sec.) (ca.3-2 sec.)
Q /\ ﬂ -l = » S~ ° ~
Cl. Hps—st 7 iy
SE e e 1 E
— = 2 &
v
p —— DD - p —— pbp —— (echo tone) _ pbD ——
. (ca.6-5 sec.) take small volatile air
e e g
Picc. [\r_\rj\ Py ﬂ 14 ‘bli—a'.— g ? 7
D) LD 4
ppp — p —— PP
) TN s N (ca.6.5 sec.)
Tpt.C [':Lw = e : 5 = =
Harmon \\Qj/ T I p';)
— PP < p (ca.6-5 sec.) take a triangle stick
y N (Lo '~ . » and a timpani soft stick
by
_ Perc. [ H — — — va m— — =
Springcoil | | Rt
p —
(ca.6-5 sec.)
A
Grand || o5 ey ey e -
Piano |§ ‘I}: :
E-bow ¢
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poco accel. ,/ = 66 rit. o / = 60
230 P 5 .
0 / 5\ P . 3 r_3—|. —
Cl. H& ; ' : \ s =
s - : e S = = ‘
g2 e : — =
p — PP — P — pp ———  poco cresc — PP
Cup | e
o Sourdine IS I——-I:;é,_l o gliss -
Tbn o)y i - = & ' | \ — > -
Cup g &= € ia ﬁi—J o 'd—i ’ 7
S"“rdi“e’ \ pp —— p —— pp
Grand | | @ S S~ s —
Piano % >
E-bow
() // ~35 gliss. m
)" 4 NEETPSY — — -
Vla. ["‘ = - i , , > -
Artino Sourd. \'\:j) s Hﬁ'ﬁ; s £
:/ = 60 accel. _ ,/z 66 accel. '/ =72 rit. . -
235 (ca.5 sec.) J o (molto espress.) sfzin p
- I R
)" 4 | | A ! 7N
ClL (\‘p_\a : N—T 1= 5 "ﬁi-ﬁ o h!r ‘L‘ ’i.
® g-)f-. ~——— - e N N~— ' ' 4 v"d h®
(echo tone) sub. pp ——— p (dolce) — pp
______________
0 ~N /5/— —5 1 gliss \\||_3 —
) 4 | s | T 1
Cl.| Hes - e — Qi Com— - — -
5 oo e geteEe
(ca.5 sec.)
©)
Grand | | @y v T T
Piano |¢)— !
&
y ~ - . gliss m h & S
Ve. [ 3 — £ - c)*_ﬁ D {:IA - < -
Tonwolf [& - e — —F —
Sourdine pp <3 p N, ) — DDPD
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J=66 J =60 . =48

sfz sfz sfz oz rit.. . rit.
b
A 4 - ‘F_ ___________________________ ( ) largamente e a piacere
B B N . o \
) - T5 5 9 1l.—5— ( J) 5 T h . _ 5 |—
)" A S D) I I -~ ]
ClL Hs ﬁ /] ﬁ s o —F T+ = - - o
A\IY T _ e 7 L2 S — A
AN ﬁ:' 45 D = = = 5 e ~
= = (vp) (bp) = b'c' & = = =
\~—/ —————————
= (p) = ppp ———pococresc.—— PP —p — pp — P = pp-<
(pitches are approximated)
[Small volatile Whistle| (J )
0 i T L 5
Vol.[A—F———= N —) = = =
Whistle| Kp—+ \— —— o on 2 3
e P p— U S— O

bbp —— PP — ppPDP

Grand | | @Y - = S~ S -

. e): 3 i 77— - -
Piano b & - ! 7

E-bow

——————————————————————————————————————————————————————————————————————— ped. alla fino —3»

(sul III)/ """""""""""""""""""""""""""""""""""""
=T e
7 () —5—  gliss. (¢ ) }
)" A = 0 =
Vin. [|fey—=——F—§ —N 3= 1 = =
Ebony Sourd.| || =g¥ i g s —2

pj\;ﬁ ——PP— 4y —— poco cresc. ——— PPP

|

Q —5— i gliss. 4
Db. || s = - !{ R 2 < ; — -
Metal \\g)’ 'qu ~
Sourd.
ppp< POCO CV@SC.> PPP
/ [WITHOUT THE CONDUCTOR] poco rit. .
poco cal. -/ = sub. 42 ancora meno mosso
24;)5 ; ; (J) N P — N
Cl. Ha—= 3 e P —— —=
3 =~ i : = ’
NGRRS Rie 3 e — -
= =
P — PP —— p bp _— P sub. ppp —— PP sub.pppp_— ppp sempre ppp
(lo) J7 (l-g;)\ (lo)
Perc /ll bl 3 - s _ﬂ.ﬂ_ﬂ Ai [ y 4 ;-/'PI—IA\ [ { . _/'F/-IA} o -
Springcoﬂ . | 1 | 2 ; ffj / g\ v..,./-/'-/. / r.N v;ﬂ-f_ VA
pp _— 0P sub. ppp — PP sub. pppp- ppp

Z J=54-52

CLARINETIST goes progressively out stage

poco a poco perdendosi PLAY BY HEARTUNTILTHEEND | ~7 7 7mmmmmmmmmmmssssssssssossesenn—-
e ad lib. (sempre sim.)
. , : > ,
28 () pocof (4) pocof () () pocof(d) pocof(d) () () (L “(dy "
CL. ('L:“ X X X X
¢ = ?:: ?:: 3 A3 = = S + = p=i
= i3 15 = W = = = = = h: = ,
(ppD) (ppp) (ppp) (ppp) (bPP)  (sempre sim.) ———P
=
........................................................................ » OUTSTAGH
(ca.10 sec) longa
2204y (D (J) Dy W)y (J) P oA sec (ca 20 sec.)
© S = = = = = = =
5 = = =1 E= = = N =

O

[* Clarinetist in a very calm mood gives all those entrances to percussionist, (without the conductor). Then progressively goes out stage in such a ritual|




