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Preface

Listing over 30,000titlest Tmhudgr ~ k D c hverksnsm reflection of thekhistbry af n e
music in the 20" century. No other epoch ever produced such a variety of styles in all the arts.
This special catalogue lists the works essential to the repertoire of every orchrast masterpieces
which have proved themselves in concert halls over decades.

Peruse the catalogue and note the 28-century classics your orchestra has not yet played.

Vorwort

Der Verlagskatalog der Universal Edition mit seinen tber 30.000 Werktiteln ist ein Abbild der
Musikgeschichte des 20. Jahrhunderts. Kein Jahrhundert davor hat eine derartige Vielfalt von
Stilen + und das in allen Kiinstent hervorgebracht. Der vorliegende Sonderkatalog listet jene
Werke, die fir jedes Orchester zum essenziellen Repertoire gehéren. Es sind Meisterwerke, die
sich im Konzertsaal bereits Uber Jahrzehnte bewiesen haben.

Blattern Sie den K#&alog durch und Uberprifen Sie, welche der Klassiker des 20. Jahrhunderts
Ihr Orchester noch nie gespielt hat.



Content

=Y = o = SOOIt 3
A 0] 0o PR 3
ST ] = F= T4 (] 6
The MIraCuloUS ManOarin..........cuuiieieiiii et e e e e e e e st e e e e et e e e esbaaeeeerans 6
g =T (o J @] ao7=T 5 (o 1N \N [0 Nt 6
g =T (o J @] ao7=T5 (o 1N \N [0 0. 7
Music for String Instruments, Parussion and Celesta..............cccceeeiiiieiiiiciiiiiie e, 7
AlDAN BEIG....o i 8
Vo111 g W @0 o Tol=T o (o TP 8
Y oS T 0T (=SSP 8
T EAIY SONGS.....cco i 9
(0ol T= T Lo I = 1= o o TR 10
=T 10 [T T P 10
FOIK S ONGS . .o 10
S]] (0] L= VRN 11
HAarTISON BIMWISTIE.....vu ettt ettt e e et e e e e e e e et e e e e et e e e eetaaeeeens 12
= Tt g T B 7= (oL 12
The THUMPN Of TIME..ciiiiiiiiiii e 12
PIEITE BOUIBZ..... .ottt et e e et e e e ettt e e e e e e e e et e e e e et e e e sesaaaeeees 13
NOTALIONS HIV, VIl oereee e et e e e et e e e e et e e eeaas 13
Rituel in memoriam BruNo MaderNa...........ouuiiiiiiiii e 14
[ A1 [ fTod W @1 1 o T- TSR 15
Concerto for Percussion and OFChESIIAL..........ciiiiiiiii i e et 15
Y o a (o] AT =r=1 (o [ 1 = L TSR 16
0101 T O g T ¢ =] SRR 16
GEOrg FrIEArCN HAAS.. .. . uuuiiiiiiiiiiiie e 17
AV To] 1 @0 o Tol=] o (o T 17
[0 T=T o 41 17
T TR 7= o N 18
(NG I T VO O+ o 1 9L o I OO 19
Y[ 1 0] ][] 1= VR 19
LIz 1= (S = U1 o T TR 19
o)1= L I (e Lo F- 1| PP ORI 21
HAPY JANOS SUITE. .. .uu i e e e e e e ettt s e e e e e e e e e e et b e e eeeeeesataananns 21
DANCES Of MAIOSSZEK.....uu ittt e e et e e e e e e et e e e s e et e e e et e eeeees 21
(DT (oI (0]l CT= 1 F= 1 = 22
LYo o |V o = 1 SRR 23
ALMOSPNIEIES. ...ttt e e e e ettt e e e e e e e e bbbt e e e e e e e e e e a e aaae s 23
LTS =AY 1Y, = 0 (= TR 24
3101 0 10T 2121 Lo T O 24
SYMPoNY NO. 2. 24
Symphony NO. 3. 25
SYMPRONY NO. 4. et e e e e et e e e e e e e e anne e e eaes 25
Rxl ognmx Mn- 7  RxI| ognmx..ne.....Sg.nt.r...mc®25
(BT I [=To AV o] o (=T G = (o /= 25
SYMPRONY NO. Q..o e e et e e e e e e e e eeaeas 25
Adagio from SYMPNONY NO. LO0.......uuuuuiiiiiiiiiiiiiiiieiieiiiieeeeeaee bbb eeeeeeaeeaenae 26
SYMPNONY NO. 10 26



VAV T Lo (T4 o) T IR T=To [T T 26

T =T 3 1T [ PSP 26
L = 1 1Y = Ut ] o P 28
L0 1Y o] Yo |1 P 28
AN gt r K Ul 0.8 hmB 29
Les Fresquede Piero della FranCeSCa.........ccoooeeeeieeeeeeeeee e 29
(@11 LT = 1= o N 30
OISEAUX EXOUIGUES. ... eieeeeeeeee ettt ettt e et e et 30
[T 111 LY 1 = T Lo PR 31
Concerto for Percussion and Small Orchestra............ccccceviiiii, 31
UG ST YT KUt ML LD oo 32
INthe Tatra MOUNTAINS........cceiiiiii e e e e e e e et e s e e e e e e e e eaataa e e e e e e e eeeenenns 32
ATV PAIT .o ettt e e e et et e e e e et etb e e e e e eeaee 33
L = 11 =SSOSR 33
Cantus inMemory of Benjamin Britten............cooooiiiii 34
L= 1010 ] = W = Y- PP 34
WOolfgang RINM.......ooo i 35
011 (=] G CTTS7= T o [PPSR PTTPPTT 35
INFSCHRITE ..ttt n e 36
LGB SPIEL . 36
L =10 72 T o1 1o | P 37
Das BUCh MIt 7 SIEQEIN........ueei e e e e e e e e e e e e 37
F N (=T IS o] ] ] 1= SEPPPPRSP 38
(K)ein SOMMErNaChTSIIAUML.........ccoiiiiiiiiee e 38
Y gqlo] (o I T el s To ] ] o =] (o T SSUPPPPRSPRS 39
Pelleas und MeliSande, OP. Bi...ii oo e e e e e e 39
TransfQUIred NIGNT........oooiiiiiiiii e 40
Chamber Symphony NO. 1, OP. Q.o 40
L =0 S T =] = o 41
Ogdktcd sn °~ Cq | ...@Chd..Fdy.dhbhbgmdsdm..... 41
T V0 IR 1= T L1 42
Concerto for Horn and Orchestra NO. L........ooooiiiiiiiiiii e 42
KOl SZYMANOWSKL . ...ttt 43
RV AT ] 1 @] oo =1 ¢ (o 11 1[0 T 43
F Y a1 00 VAT =T o= o o PP 44
PasSaCAGIIA OP. L. ..o 44
) R [=ToT =TT o o S PO 45
U YT =T 1| R UUSTRURPN 46
V40 1 I @) o Tox =1 o (o TSRS 46
Little Thre@PENNY MUSIC.......uuuiii e e et e s e e e e e e e et e e e e e e e e e eaaaaans 47
Alexander ZemMIINSKY.........ooooiiii 48
LI LER Y =T g 0 F= 1o PP P PP UPPPPP 48
I (oS V70 0T ] 1 o £ V2SS 48



© Universal Edition

Béla Bartok (1881+1945)

Béla Barték was a Hungarian composer, pianist and ethnomusicologist. He created the
Hungarian art music of the 20" century together with his friend Zoltan Kodaly (18821967).
Taking his own, individual path, he was inspired by the folk music which permeates his entire
oeuvre. Along with Stravinsky and Schonberg, he is considered one of the great 2@entury
composers.

The Miraculous Mandarin (1919, 1927)

Bartok worked long and hard on this, his third and last work for the stage; the first drafts date

from 1917 and the definitive version was not finished until 1931. However, the premiére had

already taken place in 1926 in Cologne, where it degenerated into a scandal and had to be
removed from the programme. The following year, he fashioned a concert suite out of the

pantomh| d+ vghbg sgd Gtmf gh™ m I trhbnknfhrs Fxbgf)»

Bartok- creative development. With theMandarin he definitively breaks with Romantic tradition
and turns his back on the artistic endeavours tyipal at the turn of the century .

for orchestra op. 19 (concertsuite)

3333-4331-timp, perc(6), hp, cel, pno, org, str

world premiéere: 15.10.1928 Budapest Budapest Philharmonidcond. Ernst von Dohnanyi
21

Piano Concerto No. 1 (1926)

The breakthrough success in Europe dBartok- Dance Suiteand his concert tours might have
been his stimulus to take up composing new works in 1926 after a long creative hiatus. Along
with several pieces for piano solo, he wrote hi®iano Concerto No. 1which evinces his interest
hm A gnptd | trhb- Gd v 'r “krn rsghuhmf engq

which would be more transparans + ®k dr r e k d r .gTRus thd piagods treated dsta k °

percussion instrument in the concerto. Dueo its difficulty and novelty, the work- reception was

hmhsh™ kkx rknv+ b tr hmf PsagodContandisarmuah thejter and mared e d mc

important than the Dance Suite.

q

f



for piano and orchestra

2222-4230-timp, perc(3), str(10 10 66 6)

world premiere: 01.07.1927 Frankfurt am Main /cond. Wilhelm Furtwéngler /soloist: Béla
Bartok, pno

23'

Piano Concerto No. 2 (1931)

Barték may have defended hig?iano ConcertoNo. 1, but with time he was forced to admit that

®h s r -up isjsamewhat + perhaps veryz= difficult for orchestras and audiences. For that

reason, | decided a few years later (in 1930/31) to compose mgecond Piano Concertas a

counterpart to the first one: with fewer difficulties for the orchestra and with more appealing

themes. My intention explains the more popular, lighter character of most of the themes
@mnsgdqg ptnsd eqgnl sgd bnlonrdg rod jr “ants sg
orchestra consists of winds and percussion; theAdagio consists of strings con sordino and

timpani; the Scherzois scored for strings, a group of winds and percussion, and the third

l nudl dms b kkr enqg sgd dmshqgd ngbgdrsqg k enqgbdr

for piano and orchestra

3223-4331-timp, perc(2), str

world premiére: 23.01.1933 Frankfurt am Main Frankfurt Radio Orchestra /cond. Hans
Rosbaud /soloist: Béla Bartok, pno

25'

Music for String Instruments, Percussion and Celesta (1936)
This fourmovement work was commissioned by the Basel Chamber Orchestra and its conductor
Paul Sacher, who is also its dedicatee. Bartok wrote in a letter dated 27 June 1936:

®Sg" s hr+ H | s ghmj hmf ne vngqj tengg pians g h mf r
celesta, harp, xylophone and percussion); | am assuming that this instrumentation will present

no difficulties. But it will be difficult to comply with the wish that the work should not be all too

difficult. 1 will surely be able to avoid tehnical difficulties to the extent possible; but avoiding

rhythmic difficulties will be harder. Writing something new entails difficulties for the performers,

due to the unfamiliarity alone. At all events, | will always endeavour to write more easily playie

music. After all, | never write with the specific intention of putting something together which is

g qc sn odgengl -

for string instruments, percussion and celesta

timp, perc(2), xyl, hp, cel, pno, str

world premiére: 21.01.1937 BaselBasel ChambeOrchestra/cond. Paul Sacher
25'
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Alban Berg (1885+£1935)

Alban Bergis one of the great innovators of 20" century music. As one of Arnold Schonberg

|l nrs fhesdc otohkr gd kv xr gdf "gcdc ghlrdke
sqg chshnm bnggdbskx tmcdqgrsnnc - Ghr vnqgjr+ nmb
classics and never cease ttascinate with their characteristic mixture of stuctural rigour and

sensual expression in sound.

Violin Concerto (1935)

Apart from his opera Wozzeck, Berg best known work is hisViolin Concerto(1935), in which

he sums up the whole of his compositional achievement. It is a requiem for the Igearold

Manon Gropius, daughter of Alma Mahler, who died tragically from polio. Berg built a musical

memorial to her with his Violin Concertg composingwis g sgd hmsdmshnm ne ®s
bg q bsdghrshb sq hsr ne sgd xntmf fhgk hmsn | tr
Manon- brief life in retrospect. The second movement is music about dying and transfiguration,

ending with a quotation from a Bach chorale. Berg gave his violin concerto the most beautiful

dedication a piece of music could wish forTo the Memory of an Angel

for violin and orchestra

2233-4221-timp, perc(2), hp, alto sax, str

world premiére: 19.04.1936 Barcelona,Paul CasalsOrchestra /cond. Hermann Scherchen
/soloist: Louis Krasner, vin

26'

Lyric Suite (1927, 2005)

Berg dedicated this work toAlexander Zemlinsky (Schonbergbrother-in-law and composition
teacher); in its fourth movement, Adagio appassionata,he quoted the third movement of
Zemlinsky rLyric Symphony.Originally composed for string quartet, Berg himself arranged
Movements I, 1l and IV of theLyric Suitefor string orchestra in 1927. In 2005, the Dutch
composer Theo Verbey set himself the task of orchestrating the remaining movemts in a style
as close to Berg ms possible; now the entireLyric Suitecan be played by string orchestra on a
symphonic programme. As Berg himself stated, the piece consists of six rather short movements

8



having less a symphonic character than a lyrical one; they are equally powerful whether played
by a large ensemble or a string quartet. Programmers will be intrigued by the recéytdiscovered
®r d bugndhsbwdi@h cryptically bears withess to Berg romantic feelings for Hanna Fuchs
Robettin.

for string orchestra

violin I; violin II; viola; violoncello; contrabass

world premiere: (I, 111,1V): 31.01.1929 Berlin, Berliner Philhaoniker /cond. Jascha Horenstein
world premiere: (1, V, VI): 02.02.2006 Leiden, Amsterdam Sinfonietta /condChristoph Poppen
15'

7 Early Songs (1905+1908; 1928)

The 7 Early Songq7 frihe Liedel were not published until 1928, when the demand for Berg r
compositions was increasing after the success of his opevdlozzeck The young composer chose
the genre to come to terms with the Lieder tradition of Brahms, Wolf and Wagner, yet his
indebtedness to the influence of his teacher Arnold Schdnberg is in evidee; in Nacht, Berg
used the wholetone scale for the first time.

for high voice and orchestra

2233-4120-timp, perc, hp, cel, str

world premiéere: 06.11.1928 Vienna/cond. Robert Heger /soloist: Claire Bern
17
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Luciano Berio (1925+2003)

Scarcely any other composer embodied the tension between tradition and experimentation as
much as Luciano Berio. On one handhe was one of the great visionaries of the 20 century
who composed some of the icons of new music (e.gSinfonia, Corg; on the other, throughout
his life Berio, the Italian, also cultivated a dialogue with musical history. Again and again he
reworked pieces from past periods, for example by SchubertVerdi, Brahms and even
Boccherini.

Rendering (1990)

Rendering is based on sketches by Franz Schubert for a tenth symphony. Berio wanted to
-restore- this fragment, but not to ®omplete or @reconstruct it. His restoration follows the
guidelines of modern fresco restoration, which aims to rejuvenate the old colours without
wishing to camouflage the damage inflicted by the centuriest which may even result in empty
spaces being left in the total composition. Schuberft sketches are connected by a constantly
changing musical texture, always pianissimo andistant , which Berio called the musical
®cement , interlaced with echoes of Schuber fate work and interspersed with polyphonic
passages from fragments of the sameketches.Renderinggrants its audience an unexpectedly
fascinating encounter with Schubert and new music at the same time.

for orchestra

2222-2230-timp, cel, str(14 1412108 0r88 6 6 4)

world premiére: 14.06.1989 Amsterdam, Royal Concertgbouw Orchestra /cond. Nikolaus
Harnoncourt

35’

Folk Songs (1964+1973)

®H g ud " kv xr rdmrdc ° ognentmc tmd rhmdrr
piano accompaniment. This is one of the reasons why, in 1964, | wroteolk Songst a tribute to

the artistry and the vocal intelligence of Cathy Berberian. This work exists in two versions: one
for voice and seven players (flute/piccolo, clarinet, two percussions, harp, viola, cello), the other
for voice and orchestra (1973).

10

vgh



It is an anthology of eleven folk songs of various origins (United States, Armenia, France, Sicily,

Sardinia, etc.), chosen from old records, printed anthologies, or heard sung from folk musicians

and friends. | have given the songs a new rhythmic and harmonicterpretation: in a way, | have

recomposed them. The instrumental part has an important function: it is meant to underline and

comment on the expressive and cultural roots of each song. Such roots signify not only the

ethnic origins of the songs but also tle history of the authentic uses that have been made of

them. Two of the eleven songs Ita donna idealeand Ballo) are only intentionally popular: |

bnl onrdc sgdl | xrdke hm 0836 sn (LoaanoBerio)t r Fdmndr

for mezzo-soprano and orchestra

2131-1110- perc(2), hp, str

world premiéere: 1973 Zurich, Collegium Musicum Zurich /cond. Luciano Berio /soloist: Cathy
Berberian

23'

Sinfonia (1968)

®Sgd sSnferkadconmpesed in 1968 for the 125" anniversary of the New York Philharmonic
Orchestra) is not meant to suggest any analogy with the classical symphonic form. It is intended
more etymologically: the simultaneous sound of various parts, here eight voices and
instruments. Or it may be takenm a more general sense as the interplay of a variety of things,
situations and meanings. Indeed, the musical development @infoniais constantly and strongly
conditioned by the search for balance, often an identity between voices and instruments;
between the spoken or the sung word and the sound structure as a whole. This is why the
perception and intelligibility of the text are never taken as read, but on the contrary are
integrally related to the compaosition. Thus, the various degrees of intelligibilityf the text along
with the hearer- experience of almost failing tounderstand must be seen to be essential to the
udgx m stgd ne sgd Itrhb k oqnbdrr - " Ktbh mn Ad

for 8 voices and orchestra

4343-4431-perc(3), hp, e.hpsd, pno, e.org, alto ax, t.sax, str

world premiére: 10.10.1968 New York, New York Philharmonic /cond. Luciano Berio
35’

11
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Harrison Birtwistle (*1934)

Sir Harrison Birtwistlewas born in Accrington, UK in 1934. In 1965 he travelled to Princeton
where he completed the operaPunch and Judy This work, together with Verses for Ensemble
and various others, established Birtwistle as a leading voice in British music. Tiask of
Orpheus staged by ENO in 1986, and a series afow world-famous ensemble works (including
Secret Theatreand Silbury Ai) followed. Other works include the opera Gawain, the quasi
trumpet concerto Endless Paradand the monolithic Earth Dancedor large orchestra. Birtwistle
has received numerous honours throughout his life, most notably the Grawemeyer Award in
1986 and a British knighthood in 1988.

Earth Dances (1985186)

NowadaysEarth Dance, dedicated to Pierre Boulez, seems quite romantic. It is one of the most
imposing works in the composer peuvre and, indeed, all ofpost-war British music. Enormous
masses of sound move slowly and menacingly, long sustained pitches are interrupted by
lightning-like strokes+ a procession, as so often with Birtwistle, or the inexorable rotation of an
object + the earth? The sonic image is made up of six layers, each with its own characteristic
intervals. The instruments are divided into groups according ttheir common registers: violins
coupled with high winds, for example.

for orchestra

3333-4442-perc(5), hp(2), pno, str(300999)

world premiére: 14.03.1986 London, BBC Symphony Orchestra /cond. Peter E6tvos
38

The Triumph of Time (1971£72)

An ancient ritual, a slow procession, played mournfully by wind soloists (soprano saxophone, cor
anglais, flute) thundering percussion in the background, ominous and distant, to the point
where it dominates the soundscape before ebbing away again. 38earold Birtwistle was
inspired to compose this highly impressive, very personal work by a woodcut titléiche Triumph

of Time by Peter Bruegethe Elder

for orchestra

3333-4442-perc(5), hp(2), pno, sop.sax, str(at least 2009 9 9)

world premiére: 01.06.1972 London, Royal Philharmonic Orchestra /cond. Lawrence Foster
28'

12
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Pierre Boulez (*1925)

Born in Montbrison, Pierre Boulez is a composer, conductor, thinker, a motor of international
musical life, an emblematic figure in postwar European, indeed, world culture. A living classic.
Ever since the 1950 ,rcomposers around the world have followed with curiosity wha he was
writing, to see if they could adapt his ideas in their own music or to reject them in their search
for an idiom they could call their own. His music ever since the late 1940was a conscious act
of rebellion against tradition as represented by $dnberg or Stravinsky but also his teacher,
Messiaen, whose influence has nevertheless left its marks. He was invited to found IRCAM and
the Ensemble Intercontemporain. His remarkable careersaa conductor mellowed and
broadened his horizons with a wide rage of repertoire including Bruckner and Mahler. Boulez
has also been a highly influential teacher, beginning in Darmstadt in the 1950s and continuing
right up to the present, primarily in Lucerne where he passes on his immense knowledge to
fledgling conductors at the Festival Academy.

Notations | %IV, VII (1945, 1978+1984)

It was astonishing how quickly 20yearold Boulez composed thel2 Notations for piano; these
miniatures also harbour much of what would become the Boulez of later on: sonic sensitivity
and the gripping verve of rhythmical discharges. When he decided to arrange these pieces for
orchestra, Boulez himself was surprised by the freshness of theatarial. Yet the Notations EIV
and Vllare anything but traditional orchestrations. They involve dazzling sonic proliferations and
superimpositions scarcelyequalled in their complexity and fascination in the postl945
literature, proving again his mastey of amplification and reworking.

for orchestra

Notation 1: 4454 -6 4 4 1 - timp, perc(8), hp(3), cel, str(18 16 14 12 10)
Notation 11:4 454 -6 44 1 - timp, perc(8), hp(3), pno, str(18 16 14 12 10)
Notation l11:4 454 -6 4 4 1 - timp, perc(8), hp(3), cel, str(18 16 14 12 10)
Notation IV:4 454 -6 44 1 - timp, perc(8), hp(3), cel, pno, str(18 16 14 12 10)
Notation VII:4454 -6 4 4 1 - timp, perc(8), hp(3), cel, str(18 16 14 12 10)
world premiére: 18.06.1980 Paris, Orchestre de Parisdnd. Daniel Barenboim

g
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Rituel in memoriam Bruno Maderna (1974+1975)

Ritueltakes a special place in Bouje work. Composed in 1974, a year after the death of Bruno
Maderna, it is one of Boulgy tombeaux (sepulchres). It was written for an ensemble of eight
clearly separated groups, the ritual aspect consisting of the mourning, repetitive, inconsolable
and almost mechanical character of the music. The contrast between the apparent simplicity of
the structure and the precision and richness of the score linkRituel to another famous elegy:
Alban Berg ¥iolin Concertot ¢ d c htbthesMemory®f an Amf d k =~ -

for orchestra in 8 groups

4454-6440 - perc(9), alto sax, vin(6), vla(2), vc(2)

world premiére: 02.04.1975 London, BBC Symphony Orchestra /cond. Pierre Boulez
27
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Friedrich Cerha (*1926)

Born in Vienna in 1926, Friedrich Cerhastudied at the Vienna Academy for Music (violin,
composition, music education) and at the Vienna University (musicology, German literature,
philosophy). He gained his Ph.D. in 1950Together with Kurt Schwertsik he founded the
ensemble ¢c hd qind I5BdANa permanent forum for new music in Vienna. From 195%e
taught at the Vienna Hochschule fir Musik, from 1976 to 1988 he was professor for
composition, notation and interpretation of new music. From 1960he held regular conducting
posts for leading intenational institutions of new music. From 1962 he was working on
finalising the 3" act of the opera Lulu by Alban Berg; world premiére in Paris in 1979Numerous
prizes and awards, e.g. OsterreichiscBeEhrenkreuz fir Wissenschaft und Kunst, Officier des
Arts et Lettres, Golden Lion of the Biennale di Venezia 2007 and the Ernst von Siemens Music
Prize 2012.

Concerto for Percussion and Orchestra (2007+2008)

®L  gshm Fqtahmfdg ZE£\ udgx I tbg khjdc I x cheedaq
introduced us and Grubinger asked me if | would write a concerto for him. It took a little time

before my musical imagination took hold of that, but then | composed the piece in one go in

2007/2008. While 1 was writing it 1 had not yet heard Grubinger play, and Inever tried to

contact him while | was working; | did not want to be influenced in any way+ yet today | read

that | had written the piece as if tailormade for him and + although he described it as the most

difficult thing he had ever played+ he made it his own so brilliantly that the description seemed

to fit. Each of the piece rthree movements has its own array of solo instruments, the
percussionist changing positions in every one until, at the end, he returns to his initial one.

(Contrary to custom, exact pitches are given for all the percussion instruments even the tom-

snlr+ sdlokd aknbjr+ vnnc aknbjr "mc bnvadkkr ( -

for percussion and orchestra

3233-6442-timp(2), perc(4), hp, cel, sop.sax, str(14 12 10 8 6)

world premiere: 04.10.2009 Salzburg, MozarteumOrchestraSalzburg /cond. Ivor Bolton /soloist:
Martin Grubinger, perc

35

15
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Morton Feldman (1926+1987)

Morton Feldman is regarded today as one of the most important innovators of 20 century

American music. His now famous meeting at Carnegie Hall with John Cage in 1950 would be

the seminal event in the evolution of his unique compositional voice. His early works used

aleatoric methods, notating sounds on graph paper, but later on he dok more immediate

control of forms and expanded them to great lengths, up to six hours in hi$tring Quartet No.

2+ rs s hmf sg s ®adxnmec "m gntg engql adbnl dr
bnmbdmsqg  shnm - Dpt  kkx hl onithsucimpainters as Jaghsan bk nr .
Pollock, Willem de Kooning and Philip Guston whose abstract expressionist canvases helped him

express a new concern in his music with surface and texture.

Rothko Chapel (1971)

Rothko Chapelwas composed especially to be heard in the Rothko Chapel amidst the graceful
proportions of the building and paintings whose reds, blacks and purples vary according to the

c xkhfgs vghbg dmsdaqr sgd bg  odk s gqnLikd the ° rj x
chapel, the music is conceived in an ecumenical spirit. | think of it as-secular service | tried to

create a music that walks the thin line between the abstraction of all art and the emotional

knmf hmf sg° s bg g bsdm-h-y dS$gd gb en dqitsrabsiracxthessnthahdy d-rg t 'l
solo viola, the need for human expression. It is only at the end of the work that | think of

Rothko and his own love for melody. Here, | collage a Hebrewesque melody which | wrote thirty
yearsagoratsixttdm - Dk ang shmf nm ghr bgnhbdusad hmr sq
sgd o mdkr9 ®H chcm&s v ms sgd rntmc snurad snn
There it trs rnldsghmf ~ants sgd uhnk® £sgdaniddikng akd
instrument. It will blend beautifully in the middle of the audience. | would like to have the

concert in the mid-afternoon. That ygdm sgd khfgs adfhmr sn bg mfd

for soprano, alto, mixed choir and instruments

perc(1), cel, via(1), SATB (volises)

world premiére: 09.04.1972 Houston, Corpus Christi Symphony /cond. Maurice Peress
30
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© Lucerne Festival Priska Ketterer

Georg Friedrich Haas (*1953)

Georg Friedrich Haas is one of the most important Austrian composers of our time. His music
presents a gratifying experience for both musician and listener and has been described as an
experiment in sound+ indeed, his innovative and refreshing use of miotonality takes both
performer and audience on a journey of tonality, introducing a wider spectrum of sonorities
without alienating or disturbing.

Violin Concerto (1998)

Haas Violin Concertowas premiéred in 1998 by Ernst Kovaciwith the RSO Vienna conducted

ax Gdhmghbg Rbghee- G "r r xr ne sgd vngj 9 ®H cr
romantic vituosob nmbdgsn£ eng | d sgd engql ne sgd bnmbdgs
single figure acts with respectto0 bnkkdbshud - Sgd " klnrs nodgqg  shtl
minute work is governed by texture, gesture and density of action. A seltontained one-

movement work, the concerto explores the interaction between soloist and orchestra (the
ngbgdrsggsi®mtt oosgd “~cudmstqgntr rnknhrs ~s sgd
almost imaginary sonority out of the violin and transferring it back and forth to the voluminous

orchestra (generously instrumented, with triple wind).

for violin and orchestra

3343-4331-perc(3), acc, str

world premiere: 15.05.1998 Vienna Radio Symphony Orchestra Vienn&ond. Heinrich Schiff
/soloist: Ernst Kovacic, vin

15

Poéeme (2005)

®Sgd r s qs lreemefon largenoschestra ig the relationship between line and musical
space. An unaccompanied melody for solo clarinet begins with a quartéone step + on the one
hand opening the work with a traditional cantilena gesture, on the other, with this microtonal

17



interval simultaneously pointing towards new worlds to be exploited. The resonances at the end
of each melody are picked up by other orchestral instruments until eventually they fill the entire
tonal spectrum. After that they begin to slide up towards the leights in the strings, at first
slowly, then with ever increasing speed+ while the winds clash against them with their
constant, sustained pitches.

The harmonic system elaborated in my previous compositions (from around 1997 onwards) is

further developed in Poeme In these works | adopted the concept, discovered by the Russian

composer Ilvan Wyschnegradsky, cf dr o~ b-iilb s mumhn'=mmanbhs -ud r o bdr - (+ hr
chords which fill the entire audible (and playable) sound spectrumand which are based on

major sevenths piled up on one another. The other sonority which plays a central role in my

music of recent years is the overtone chord. Here | was influenced particularly by American

bnl onrdqgr9 G qgx O gsbg+ | | dFied&kdiHaas) x + K° Lnmsd

for large orchestra

4444-6441-timp(2), perc(4), vin.I(18), vin.ll(16), vla(11), vc(11), cb(9)

world premiére: 23.03.2005 Cleveland, Cleveland Orchestra /cond. Franz Welddist
17

In vain (2000)

®0ne way of approaching GeorgFriedrich Haascomposition in vainis to start right off with the
spotlights. In one of the piece rtwo versions the lights are taken out of their usual
unobtrusivenesst the light- iintensity is part of the score; it ranges from concert lights on
rostrum and desk to full darkness. The music that must be played in the dark not only puts
audience and ensemble in an unusual situation but, at the very start, is also a challenge to the
composer. First of all, the parts need to be easy to learn by heart; secdggdall the music played
must be controllable by ear; and thirdly, it is futile to expect an invisible conductor to perform
his usual function. When the lights gradually vanish only a few minutes aften vain begins, the
brisk interwoven downward lines ofthe beginning come to a standstillx what remains are low,
lingering tones, evading one another in microtonal steps by a semitone. Even in the version
without light direction the music moves in jet blackness, seems to get its bearings anew, gropes
its way . (Bernhard Giinther)

for 24 instruments

2121-2020-perc(2), hp, acc, pno, sax, vin(3), via(2), vc(2), cb

world premiére: 23.09.2000 Cologne, KlangforumVienna/cond. Sylvain Cambreling
70'
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©l "maTdj Ltrdtl Agmn

Kdnp | (18545192B)

Kdnpu | > maTdj hr gdf "qcdc "r sgd fgd s uhr hnm qgx
opera | d m/Bhe discovered a musical language that continues to fascinate today, in which
powerful drama and lyrical fervour are combined with great virtuosityHis operas are amongst
the most frequently performed of the 20" century. The works for orchestra, however, do not fall
rgngs nhe sgdl hm sdqlr ne pt khsx- Gd dwoqdrrdc
dwbktcd ad > tsx- Nm sgd bnmsg gx9 vd mddc | ngd ne

Sinfonietta (1926)

|~ m@ Tmabgt popular orchestral work draws its inspiration from the Czech folk music. It was
written for a large national gymnastic festival in Prague anénthralsthe listener with its festive
brilliance. The piece has five movements, which alternate between dandike abandon ard
dreamy lyricism. TheSinfonietta was first performed in 1926 and, with its twelve trumpets, can
show off the quality of an orchestra brass section like almost no other orchestral piece.

for orchestra

4242-41241-timp, perc(2), hp, bass tpt(2)t.tuba(2), str

world premiéere: 26.06.1926 Pragie, Czech Philharmonic Prague /cond. Vaclav Talich
reduced versionfor orchestra arranged by Erwin Stein (1927)

3332-4431-timp, perc(2), hp, str

25'

Taras Bulba (1915+1918)

The symphonic rhapsodyTaras Bulbafor large orchestra with organ was composed between
1915 and 1918 after the story of the same name by Nikolai Gogol. The threenovement work
depicts Captain Taras Bulba rstruggle for the independence of his country, for which he
prophesies agloriouset st qd "~ esdq ¢ Bympathids asegolidlylwithnTarasdBulba,
and he expresses his hopes for his peoplefuture success with impressive and powerful music.
The combination of large orchestra and organ provides the work with a monumeal
conclusion.

19



for orchestra
3333-4331-timp, perc(4), hp, org, str

world premiere: 09.10.1921 Brnq Brno National Theatre. b nmc - Eq ms hpudj Mdt Il ~ m
24
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© Universal Edition

Zoltan Kodaly (1882+1967)

Along with his friend and colleague Béla Bartdk, Zoltan Kodaly belongs to the great revivers and
preservers of Hungarian music. Together with Bartok he published several collections of
Hungarian folk music, of which the first appeared in 1906. In total Kodly documented more
than 3.500 folk songs. As a composer he achieved world fame with his only operddary Janos
As his models, Kodaly always named Joseph Haydn and Wolfgang Amadeus Mozart.

Hary Janos Suite (1927)

Zoltan Kodaly opera about the Hungarianstory-teller and fantasist Hary Janos is a panorama of
the Hungarian way of life, of the mind and soul of hiscompatriots. Here Kodaly made exclusive
use of Hungarian folk songs. They are the pearls of the musicKodaly gave them their setting.
On Barték radvice Kodaly also produced a fivmovement orchestral suite based on
instrumental numbers from the opera, which outside Hungary has had even greater success
than the opera itself.

for large orchestra

3222-4331-timp, perc(4), cel, pno, cornef3), cimb, str

world premiére: 24.03.1927 Barcelona, Pau Casal3rchestra/cond. Antal Fleischer
23'

Dances of Marosszék (1927)

The folk melodies used in the piano piece of this title, orchestrated in 1930, were collected by
Kodaly in the early years of the 20" century. Like Barték and a number of other Hungarian
musicians, Kodaly visited villages in different parts of Hungary, which before World War | also
included TransylvaniaMarosszékis a region of that once independent principality, but it is also
the name of a particular kind of folk music. The Dances of Marosszéks one of a handful of
serious music compositions of the 20 century which have proved themselves as genuine
favourites

for orchestra
2222-4200 -timp, perc, str
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world premiére: 28.11.1930 Dresden, Séchsische Staatskapelle Dresden /coRdtz Busch
12'

Dances from Galanta (1933)

The Dances from Galantaare amongst the most popular of Kodaly orchestral works. When
writing the work in 1933 he made use of musical impressions of gypsy band of Galanta, in
which he had spent seven years of his childhood. As well as these childhood memories, Kodaly
also used as a direct source the collection dflungarian Dancesfrom the gypsiesof Galanta,
which had appeared in Vienna around 1800. In this way Kodaly shaped borrowed musical
materials into a rondo form and invested them with all the splendour of the modern symphony
orchestra.

for orchestra

2222-4200-timp, perc, str

world premiere: 23.10.1933 Budapest,Budapest Philharmonidcond. Errt Dohnéanyi
13
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© Schott Music

Gyorgy Ligeti (1923+2006)

Gyorgy Ligeti (19232006), a Hungarian composer and professor of compositionwas one of
the great postwar innovators. The works he composed after his emigration in 1956 are
considered milestones in all genres of music history; they have found their place in the
international repertoire.

Atmospheres (1961)

Atmospheresis Ligeti second orchestral waok, written after he emigrated from Hungary. He
composed it in 1961 after he realised that the first draft, calledViziok, which he was still
working on in Hungary, had no chance for performance there. The composer indicated three
models in an interview: he prelude to Wagner rRheingold, the prelude to Bartok rThe
Wooden Princeand a work he had not known before 1956: Schionberg Farben As Christoph
Adbgdq mmdsghérasfills ti® concert venue with a music whose sound moves without
perceptible hierarchies in its inner structures. No foreground, no background, no main voice
vhsg “~bbnlo mhldms+ mn I dkncx ng bgngcr £Khf dsh
schod # pitches and durationst in the flow of his orchestra and, in their place, he enthroned a
parameter from the second row+r nt mc -

for orchestra

4444-6441-pno(2perc. players), str(7 755 4)

world premiéere: 22.10.1961 Donaueschingen, SWHSinfonieorchester /cond. Hans Rosbaud
9!
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Gustav Mahler (1860+1911)

Like Richard Wagner and Richard Strauss, Gustav Mahler belonged to those great composers
who were, at the same time, important conductors. The period when Mahler was music director

is regarded as the golden age of the Vienna Court Opera (18%1907). For the most part
Mahler worked on his compositions alongside his career as a conductor, mainly during the
summer holidays which he usually spent in the Austrian mountains. In winter his ideas were
worked out in full and orchestrated, and a legiblescore produced for the printers. Mahler- r
most important compositions arehis symphonies and orchestral songs, in which the two genres
are often combined with one another in novel ways. For him writing a symphony was as
®at hkchmf ° wvngkc  h mthe gtirbdigtions of olr real warld. Simce thed r 1~ k |
1960- ,rwhen Mahler was rediscoveredhis works have become some of the most frequently
performed of any in the 20" century. His symphonies are major test pieces for any orchestra.

Symphony No. 1 (1884+1888, 1896)

for orchestra

in 4 movements

4443-7541-timp(2), perc(3), hp, str

world premiére: 20.11.1889 Budapest/cond. Gustav Mahler
reduced versionfor orchestra arranged by Erwin Stein
2232-4441-timp(2), perc(3), hp, str

4/ -

Symphony No. 2 (1888+1894)

in 5 movements

for soli, mixed choir and orchestra
4454-10841-timp(2), perc(5), hp(2), org, str, SATB
world premiére: 13.12.1895 Berlin/cond. Gustav Mahler
reduced version for orchestra arranged by Erwin Stein
3333-4331-timp(2), perc(5), hp(2), str

80’
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Symphony No. 3 (1895+1896)

in 6 movements

for alto, boy choir, female choir and orchestra

4454-8441-timp(2), perc(8), hp(2), post hn, str

world premiére: 09.06.1902 Krefeld General German Music Associations FestivalOrchestra
/cond. Gustav Mahler

reduced version: for alto, boy choir, female choir and orchestra arranged by Erwin Stein
3333-4331-timp(2), perc(7), hp(2), post hn, str

90’

Symphony No. 4 (1899+1901, 1902+1910)

in 4 movements

for soprano and orchestra

4333-4300 -timp, perc(6), hp, str

world premiére: 25.11.1901 Munich /cond. Gustav Mahler

reduced versionfor soprano and chamber orchestra arrangethy Klaus Simon (2007)
1111-1000-perc(2), harm,pno,str(11111, max.654 32)

world premiére: 13.05.2007 Nordkirchen, Holst Sinfonietta /cond. Klaus Simon /soloist: Britta
Stallmeister, S

54'

SymphonyNo.8 Rxl ognmx ne ~(19&ntr mc®

in 2 movements

for soli, boy choir, 2 mixed choirs andorchestra

6565-8441-timp(2), perc(3), hp(4), cel, pno, harm, org, mand(2), str fernorchester:
tpt(4), tbn(3)

world premiére: 12.09.1910 Munich /cond. Gustav Mahler

reduced version: for soli, boy choir, 2 mixed choir and orchestra arranged byn Stein
3333-4441-timp, perc(4), hp, cel, harm (ad lib), pno, org, mand, str fernorchester (ad
lib): tpt(4), tbn(3)

90

Das Lied von der Erde (1908+1909)

A Symphony

for soli and orchestra

4353-4331-timp, perc(4), hp(2), cel, mandstr

world premiére: 20.11.1911 Munich, Tonkinstler Orchester /condBruno Walter

reduced version for soli and chamber orchestra arranged by Arnold Schoénberg (1921)
completed by Rainer Riehn (1983)

1111-1000 - perc(2), harm, pno, str(11111)

world premiére 22.07.1983 Toblach, Ensemble Musica Negativa /con@&ell Imhoff

60’

Symphony No. 9 (1908+1910)

in 4 movements

for orchestra

5454-4331-timp(2), perc(4), hp(2), str

world premiére: 26.06.1912 Vienna/cond. BrunoWalter
75'

25



Adagio from Symphony No. 10 (1910)

for orchestra

3333-4431-hp,str

world premiére: 12.10.1924 Vienna /cond. Fran5Schalk

reduced version: for chamber orchestra arranged by Cliff Colnot (2007)
1221-1110-perc(l), hp, vin.I(3), vin.lI(3), v(&), vc(2), cb(1)

world premiére: 07.09.2007 Jerusalem /cond. KarHeinz Steffens

22'

Symphony No. 10 (1910)

in 5 movements

for orchestra

reconstructed and orchestrated byRudolf Barshai (200}

4454-6442-timp(2), perc(9), hp(2), celt.hn, cornet, guit, str

world premiére: 23.11.2000 St. Petersburg, St. Petersburg Philharmonic Orchestra /cond. Rudolf
Barshai

75'

Wunderhorn -Lieder (1892+1901)

Achim von Arnim and Clemens Brentano published the German poem collectiobes Knaben
Wunderhorn [The A n x Magic Horn] in 1806 and 1808; until 1901, it was almost the only
source of Mahler Lieder. Renate Star/oit points out that he left almost none of the poems
untouched; he shortened, lengthened, changed, even combined the texts anewor his artistic
predications, and occasionally gave them different titles. Thus, with Mahler, th&/underhorn
texts are integral components of his composition and, consequentially, an essential element of
interpretation for performers.

Between 1887 and 1901, Mahler composed 24 Lieder to 26Wunderhorn poems. The first of
them, printed by Schott in Mainz, had piano accompaniment, but later on, Mahler decided to
write orchestra songs, even though publishers and concert promoters evinced little interest in
the genre. He also used some of thaVunderhorn-Liederin his symphonies, for exampleDas
himmlische Lebenin the last movement of hisSymphony No. 4, although the scoring is not the
same. Mahler intended the orchestra Lieder for small auditoriums and wrote them for a small
group of strings.

for voice and orchestra

instrumentation details see individual songs

world premiére: 29.01.1905 Vienna, Vienna Court Opera/cond. Gustav Mahler

reduced version: for voice (high /low) and ensemble or chamber orchestra arranged by Klaus
Simon (2012)

1121-2100 - perc(2), harm, pno, str(min. 11111, max. 654 3 2)

world premiére: 20.06.2012 Berlin, Ensemble Mini /cond. Joolz Gale /soloists: Kai Riittel, MS;
Henk Neven, Bar

70'

Ruckert-Lieder (1901+1902)

In addition to the Kindertotenlieder, Mahler set five other poems by Friedrich Ruckert (1788
1866) to music: Blicke mir nicht indie Lieder, Hbg "~ sl ds - dhmdm khmcdm Ct
abhandengekommen, Um Mitternacht (1901) andLiebst du um Schénhei(1902).
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These five Lieder do not constitute a cycle; Mahler wrote them independently of one another.

Thus he did not intend a ries; singers may choose to perform them as they like. Mahler
orchestrated four of them and gave their world premiére on 29 January 1905 as part of a
®Khdcdq gdbhs k vhsg ngbgdrsq° hm sgd Aq glr G
did not include the fifth Lied, Liebst du um Schoénheitthe composer had written it as a kind of

declaration of love to Alma Schindler, whom he married in 1902. That is why he did not
orchestrate it; it was scored many years later by Max Puttmann, an employee of theusic

publisher C.F. Kahnt, which issued four songs (in orchestrated and pia@@companiment

versions) in 1905.Liebst du um Schénheitwas published in 1907, in its version with piano
accompaniment only.

for voice (high /medium /low) and orchestra

2123-4231-timp, hp, pno, str

world premiére: 29.01.1905 Vienna, Musikverein/cond. Gustav Mahler

reduced version: for medium voice and ensemble arranged by Daniel Grossmann (2009)
1111-1000-harm, pno, vin(2), vla, vc, cb

world premiére: 24.06.2010 Munchen, Orchestra Jakobsplatz /cond. Daniel Grossmann /soloist
Kremeno Dilcheva, MS

22'
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© Raymond Asseo

Frank Martin (1890+£1974)

The curve of the musical creation of Frank Martin, born in 1890 ifseneva Switzerland, started

to rise in the years before the First World War. His international fame, however, dates from
1948. Since then Martin, who had always been a bridgéuilder between diverse cultures, has
enjoyed the status of one of the classical composers of the modern age. The characteristic idiom
of his music is the product of an emphatic endeavour constructively tox¢end the scope of
conventional tonality by his judicious exploration of elements of twelxone technique. One
feature of Martin- peuvre, then, is his passionate dedication to the reconciliation of opposing
extremes. This goes hand in hand with his extreely discerning eye for the elaboration of artistic
subjects. His sensual clarity and elegance and the subtly shaded formal diversity which are
pervading features of his musical idiom invest his work with enduring worth.

Polyptyque (1973)

Polyptyqueis considered a 2@ century masterpiece, regularly performed worldwide since its
premiére in 1973. Martin was commissioned to compose the piece by Yehudi Menuhin for the
25"i t ahkdd ne s ¢dsic®ddms d g R™ s hnindknt gh m ‘forthefirstv °
odgengl " mbd( + ®V Bdyptyqut | feekthexsame elevatibnrof soul as with Bachr

cg " bnmmd < wHo, tawarti thhe end of his life, increasingly turned to religious subject

material + took a polyptychon from Sienna as the hsis for his composition. Choosing six panels
of the Passion, he turned them into sensitive and profound music, his inspiration audibly from
his deep empathy with Johann Sebastian Bach, in particular tl&t. Matthew Passion

for violin and 2 small string orchestras

0000-0000-viIn.l(2), vin.li(2), vla(2), vc(2), cb(2)

world premiére: 09.09.1973 Lausanne, ZircheChamber Orchestra/cond. Edmond de Stoutz
/soloist: Yehudi Menuhin

25'
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Angtr k u (L89(41939mB

Angm hm ° bgtgbg snvdg hm sgd Angdl h m uhkk ™ fd |
as a child, before he entered the Prague Conservatory as a violin student in 1906. His main

interest, however, lay incomposition. Failing to complete his course either at the Conservatory

or at the Prague Organ School, to which he had been transferred, he worked as an orchestral

performer before moving to Parisin 1923. The approach of the Germanarmy in 1940 forced

him to make his way to the USA, where he was supported as a composer lpommissionsfrom
Jntrrduhsyj x- L gshmB v r ) ghf gkx ognkhehb bn
orchestral works, chamber works and also sixteen operas.

Les Fresques de Piero della Francesca (1955)

This symphonic poem was inspired by seriesof paintings by Piero della Francesca from around
1462, showing a part of the legend of the Crucifixion. The first part & Marth m Bwvork
represents the group of sombre women who accompany the Queen oBaba. The second part
describes the Emperors dream, whilst the third has a particular focus on two famous battles. The
composer was an admirer of the art of Piero della Francesca and tried to express his paintings in
musical terms.

for orchestra

4333-4331-timp, perc(3), hp, str

world premiére: 26.08.1956 Salzburg,Vienna PhilharmonidOrchestra/cond. Rafael Kubelik
19’
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Olivier Messiaen (1908+1992)

Olivier Messiaenwas a French composer, organist, and ornithologist. He entered the Paris
Conservatoire at the age of 11, and numbered Paul Dukas, Maurice Emmanuel, Charldarie
Widor and Marcel Dupré among his teachers. Messiaen was appointed professor of harmony in
1941, and professor of composition in 1966 at the Paris Conservatoire, positions he held until
his retirement in 1978. His many distinguished pupils included Pierre Boulez, Yvonne Loriod,
Karlheinz Stockhausen, lannis Xenakis and George Benjamin. He traveliddely, and he wrote
works inspired by such diverse influences as Japanese music, the landscape of Bryce Canyon in
Utah, and the life of St. Francis of Assisi. Messiaen found birdsong fascinating; he believed birds
to be the greatest musicians and consided himself as much an ornithologist as a composer.

Oiseaux exotique s (1955+56)

Expressed exaggeratedly, one could say that this music was composed by Nattreirds + and
not by a human being. Written for piano and a small ensemble of winds, xylophone,
glockenspiel and percussion in 195566, the piece has a completely unique sound and an
incomparable character. Indeed, the material actually does originate with exotic birds. Theall
signals are audible in the piano part and the instruments alike: short, repeating motifs, mostly in
the high register. At times, a dialogue develops between the piano and the ensemble; at others,
they all play together, interrupted by short rests andecurring sections where the deep gong
and low wind chords alternate with the birdsong. In his introduction to the work, Messiaen
writes affectionately about the birds which inspired him, in particular the magnificent colours of
their plumage.

for piano and small orchestra

2141-2100 - perc(7)

world premiére: 10.03.1956 Paris /cond. Albert Rudolf /soloistYvonne Loriod, pno
16'
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Darius Milhaud (1892+1974)

Darius Milhaud was born in Aixen-Provence, France, and studied under Dukas, Windor and
d'Indy at the Paris Conservatoire. While attached to the French Embassy in Rio de Janeiro (3917
1918) he met the playwright Paul Claudel, with whom he frequentlycollaborated, as on the
opera Christophe Colomb Returning to France, he was for a while a member of the Groupe des
Six. He was professor of music at Mills College, California (19447), and then returned to
teach at the Paris Conservatoire from 1947 on. Durindnis lifetime he taught Xenakis, Reich
Stockhausen, Glass and even Burt Bacharach.

Concerto for Percussion and Small Orchestra (1929+1930)

The everpopular Concerto for Percussion and Small Orchestmas composed in 192230. The
world premiére of the piece took place in the Palais des Beauxts in Brussels, Belgium, with
Theo Coutelier as the percussionist and Darius Milhaud himself as the conductor. In this work
the percussionist needs tautilise a somewhat curious technique that was very common in the
1930s: cymbal décrochable a pied, which simplyneansthat a cymbal is attached to the bass
drum and played by a small hammer. Lasting just 7', this little concerto is a dazzling example of
Milhaud- ability to express a great deal in a short space of time.

for percussion and small orchestra

2020-1010-str(332210pt.66442)

world premiéere: 1930 Brussed /cond. Darius Milhaud /soloist: Theo Coutelier, perc
7!
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Uési yr k (0870410490 |

Born in Kamenice nad Lipou in South Bohemia,i Ky r k> u  Mnu 0] rstchdc bn
@ms nm¢é¢ m whothadd m hl ongs ms hmektdmbd nm ghr | trhb-
when Fritz Simrock published Novak rearly compositions. In those early years, he was
developing an interest in the regionalfolk music of Walachia, Moravia and Slovakia, the

landscape and the music there having a strong effect on his early works. Like many other young

musb h ° mr "1 > maT dj "I nmf sgdl (+ gd bnkkdbsdc ° b |
@k n mf vhsg RlIds m + CunlOGj+ | >maTdj "mc Lo gshm
preservers of Czech music.

In the Tatra Mountains (1902)

Novak composed the symphoic poemIn the Tatra Mountains [V Tatrachlduring the period
when he was very much influenced by Slovak folk music and its landscape. He rarely used the
folk characteristics just as they were, and hardly ever imitated their themes or rhythms, fusing
them instead with his own personal style, which up to that time had been influenced by the
aesthetic of thefin de siécle+ he invented new tone colours and harmonic combinations The
piece belongs tothe most popular orchestral worksof the Czechmusic repertare.

for orchestra

3333-4331-perc-hp-str

world premiére: 25.11.1902 Prague, Czech Philharmonic Orchestra /cond. Oskar Nedbal
25'
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Arvo Part (*1935)

Arvo Part was born in PaidgEstonia. As one of the most radical representatives of the szalled
®Boviet Avantgarde , Part mwork passed through a profound evolutionary process. His first
creative period began with neaclassical piano music. Then followed ten years in which he mad
his own individual use of the most important compositional techniques of the avangarde:
dodecaphony, composition with sound masses, aleatoricism, collage techniquéhe search for
his own voice drove him into a withdrawal from creative work lasting nedy eight years, during
which he engaged with the study of Gregorian Chant, the Notre Dame school and classical
vocal polyphony.In 1976 music emerged from this silencet the little piano piece Fir Alina.lt is
obvious that with this work Part had discovered his own path. The new compositional principle
used here for the first time, which he called tintinnabuli (Latin fo®little bells ), has defined his
work right up to today. The @tintinnabuli principle does not strive towards a progressive
increase in complexity, but rather towards an extreme reduction of sound materials and a
limitation to the essential.

Fratres (1977+1991)

®H g ud chrbnudgdc sg s hs hr dmnt fg he ° r hmf
stillness or silencet all thesethingsb = k | | d - Sgdgdenqd-+compbsjtiahs, ™ k1 nr s
Fratrestakes silence as its starting point. This work is founded on the principles of simplicity,

inner peace and harmonic balance.

for string orchestra and percussion
1111-1000-perc,str(11111)
world premiére: 29.04.1983 Stockholm
10
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Cantus in Memory of Benjamin Britten  (1977+1980)

Cantusis one of Arvo Part most popular works. It was written in memory of Benjamin Britten,
whose death in 1976 represented for Part a great loss for thevorld of music. Cantus can be
understood as a compositional elaboration of a final chord or as a phenomenon of nature: a
drop falls down from the mountain top, becomes a trickle, a stream, a river, growing and
growing until it becomes an oceanzx analogously to an individual who becomes one with the
cosmos. The work possesses an irresistible evocative power for the listener: MidHdeore used
Cantusin his film Fahrenheit 9/11in the scene showing the aftermath of the WTC attacks.

for string orchestra and bell

0000-0000 - bell, str

world premiére: 00.05.1977 Tallinn, Estonian RSO /condri Klas
6!

Tabula Rasa (1977)

The two movements of this compositiont Ludus (Game)nd Silentium (Silence} are related to
one another. Ludus unfolds like a theme and variations that lead to ever greater density and
drama. Silentium almost twice as long, is music which continuously gets slower and leads to a
resounding emptiness. Pért dedicated the score to the soloists the first performance in 1977,
Tatiana Grindenko and Gidon Kremer.

for 2 soloviolins, string orchestra and pepared piano

0000-0000 - prep.pno, str
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world premiere: 30.09.1977 Tallinn, Estonian Chamber Orchestra /conéri Klas /soloists: Gidon
Kremer, vin; Tatjana Grindenko,vin; Alfred Schnittke, pno
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Wolfgang Rihm (*1952)

Born in Karlsruhe in 1952, Wolfgang Rihm is probably thdoremost German composer living
today. His oeuvre comprises oveB80 works to date, covering every genre from solo pieces
through ensemble and orchestral music to ballet and opera. He is alsa highly respected
professor of composition and his writings have appeared in several volumes. Many of Rihm
compositions are part of the repertoire, and are programmed by ensembles and orchestras as a
matter of course. Numerous prizes have been awardeid him, including the Ernst vonSiemens
Prize, the Golden Lion for lifetime achievement for the Music sectors of the Biennale di Venezia
and the Order of Merit of the Federal Republic of Germany.

Ernster Gesang (1996)

®Vgdm Vnkef  minviteR me tokcorhpose @n orchestral piece for him and the
Philadelphia Orchestra, a piece that should in a specific way establish a connection to Brahms, it

v r hlldch sdkx bkd g sn I d sg s sghr ohdbd bnt k
rrhrd hsr I dknchdr eqnl gdbtl adms "~ mc bkntcx wunh
into my work: because of my dealings with secalled fatherly compositional material and

through the expressive world of theErnste Gesangemy thoughts began to circulate around my

own father, who had died a short time before and whom | began to understand in a new

fashion as a result of this onesided dialogue. Becoming a father myself may for the first time

have developed my capability to understand myself as son. The artistic origins, when viewed

from the outside, seem to be more easily traceable because they have been committed to paper.

But even they always owe their existence to the work of a son or a daughter. my material
originates only then, whenlappk hs+ ats hs v r ~ kv xr oqdrdms- F
(Wolfgang Rihm)

for orchestra

0143-4031-timp, via(12), vc(10), ch(8)

world premiére: 25.04.1997 Philadelphia, Philadelphia Orchestra /cond. Wolfgang Sawallisch
13
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